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Chris Jones, the singer for 

Verbal Assault, and I have 

been pen pals (and friends) 

for well overio years. Chris 

is the type of person who 

would take being a pen pal 

seriously and was very 

responsible with his correspondence. Now you may think 1 am reading 

a little too much into letter writing, but Chris inspired a sense of 

integrity around the things he was involved with. This is especially true 

ofVerbal Assault. This is a common commentof people who took the 

time to get to know members in the band. 

I had lost touch with Chris after Verbal Assault had called it a day. And 

then a mutual friend forwarded a website U.R.L. for 

www.verbalassault.com. It was there that I learned of a Verbal Assault 

double CD discography, which is about to be released. It was there that 

I learned of the doubtful chance of a Verbal Assault reunion. It was 

there I learned about the whereabouts of the band members. It was 

there where I reconnected with an old but dear friend. 




Verbal Assault (D'>>^ — 
Chris Jones tM^ it ^ O^^O^ 
>-/Vl CtLXMm) fco Chris 

t}K Chnsitmo^V mtszt±x 



C5*^'S-So *#lcVerbalAssaultl; 

Chust{tVevba\Assau\tt}mWi\^Xt}-^ibm'^(DmmM^m-DXi.^rzo 
^AjfJi^\Zi^^M(DMAt}^VJebV'< 1-007 FU7.www.verbalassault.com 
^lEjMUT<tiyco ^c:T'VerbalAssaultC0y:7;pCDT-VX=l^^^7 
-i-^^^J V-:^^mfztm-Drz. -^CTVerbal Assault© W$S^(^5^ 

/■^-Oh^^lCOOT^^EPofCo CCT-^t\. 'E:l.XtX%:f^Wji^X 



What's with launching the new Verbal 
Assault site ? 

Chris: The site grew out of our current 
project, a 2 CD re-release, in cfironological 
order, ofall of Verbal Assault's studio work. 
After I bought a new computer, scanner, 
and started to go through the old flyers and 
photos, re-typing the lyrics, etc., it occurred 
to me that since all of this would be 
residing on my hard drive I might as well 
send it up into the ether. 
I've always had an amateurish interest in 
graphic design and layout, so all of this 
made verbalassault. com a no-brainer, 
really. What I like about the idea of the site 
is that it's easy and inexpensive to put up 
and maintain, and that anyone with web 
access can stumble upon it. Plus, we can 
throw things up there that we won't be able 
to stick in the CD booklets. 

Tell us about the new CD. What's on it? 

Chris: I suppose we need to put "new" in 
quotes. The first CD will contain our earliest 
material, "The Masses", our first demo, and 
"Learn", which is the EP we did for Positive 
Force. We only made about five hundred 




copies of "The Masses", and I believe that 
"Learn" is out of print (or only available on 
bootleg) at this point. 
The two recordings sort of "bookend" the 
year 1985. "The Masses" was a live, on-air 
recording that we made in January, and 
"Learn" was completed in November at 
Inner Ear Studios, with Ian MacKaye co- 
producing. This CD will include a short 
instrumental track that got inadvertently 
left off of "Learn", and later re-surfaced on 
a Positive Force compilation titled "Another 
Shot for Bracken". In all, this CD will have 
about 45 minutes of materiaL After some 
debate, we figured that this was the right 
way to go: neither title has ever been 
released on CD, so folks who want to round 
out their VA collection won't feel ripped off 
by being forced to buy material that they 
may already have. 

Why put out a new CD of your older 
material? 

Chris: I think it's worth listening to. While 
"The Masses" and "Learn" are honestly not 
my favorites, the songs still stand up. By 
putting out the material chronologically, I 




think it will show the evolution of the band 
that essentially grew up in one small town 
at a certain point in time (1983-1991). For 
fans of VA's later material, I hope they'll 
enjoy hearing the band coming into its own,' 
lyrically and musically. 

Are any of you still playing in any bands? 

Chris: For the most part, yes, but not 
hardcore. Here is a quick flip through the 
"Where Are They Now?" file... Peter 
Chramiec (guitar) went on to sing and play; 
guitar for a DC band called RAIN LIKE THE 
SOUND OFTRAINS. Recently, he's been 
playing acoustically with a woman named 
Lois (Kill Rock Stars). I saw them recently q 
tour and it was great (though, needless to 
say, very far removed from the VA sound). 
Pete's been living in Olympia, WA for somel 
time now, so I think it's natural that he's I 
hooked up with the people around Kill Roc^ 
Stars and that scene. Dylan Roy (bass on i 
the majority of Verbal Assault's recordings) ! 
is constantly on tour with an old blues guy 
named Eddie Kirkland. He's been jamming 
with him for over a year now, and if you're a 
fan of acoustic and electric blues, it's 
excellent. Tom and Chris 
Gorman (bass and drums, 
respectively, for most of ■ ' 
1987, though we never 
recorded with them) went cm 
to form a pop band named 
BELLY with our friend TanyaJ 
Donelly from THROWING ] 
MUSES. BELLY did pretty " 
well for themselves througl 
the first part of the 90's, 
though they split up in 199^ 

You'll notice that Chris did ^ 
lot of the photography for 
Verbal Assault, and he worl| 
doing that professionally in^ 
New York, where Tom's livifij 
:: as well. Tom is on the covet 

of'Trial". 
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Chrisi-y-f htJ5Kf£lit^-oTVi-5, 2 CD 
Serbal Assault WT; :$'>^;fTc?)f^D°'?5 It 

fe'rbalassault.com$:#l -dTzO:) hi^L fc^ 

*'':^<> mmzmtix. 'tsfeT^T. 

to^~T^-5„ ^(73±CD«/jN|n}^f;A6 

|iris: rftJ oT;^=\^:?j-7r3[cp^-:3T^;0^ 
m^t^^U\^-^t£.. -1*S0CD^ftJt(^ 

[sses"(h Positive ¥orce<D^\Z\^l,ti 
?'l£am"?)5'AoTl/^-5. "Tlie Masses" 
|0 Ol^c^DPS^Mfcof^L, "Learn' 

fe 2 -3 ©1/3 -5^^ y^^tl 9 8 5^ 

FfP-^fcj ^;c\ "The 

asses" m H [; ^ -f 7' (7) :t 
• x7g#T. "Loarn"tt 

kl ^ (Cinner Ear Studios 

riau UacKRYet<Dl^iHP\\^ 

rf.L±tf/t. CO-)CD\z\t 

^am"tc(r'Ii^/j^ A ^ tl/j: < 

:. ttTPosilive Force COS 
imztil.- li^yC^mcL 
hfeV^g^'^lfefll, "Another | 

>hot For Bracl^eii" ti A o T 

'An !/'^ -V^ V^S-^^-^J"! , ■ 
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Chris:!^; < ^ffl^^'^ -5 i: ,S ^ ;0^ b . "The 
Masses"<h"i-carn"{ijE[l, ^<?34^MICA 

mmf^uy7>izit. m^\^^>^j^hm}^ 

- J ^Bii-bXo. Peter Chramiec ( 
^5'-) ^DCtO/\^ > KRain Lii^e Tlie 
Sound Of Trains iZWlt. ^^-^y'ly 

Mia \t Uns (KiU Rock Stars) -oX^^^iC 
ftiT^7-X7--f y^7m(rjif^^^-DX 

L^s. c(Drfi]f&w-77-&a!fctt^^/5^ 
> \- ti/tt^nmnxi^rc) . Petet^^T 

^^U>b°7, Uiy>h>'Hilz^<iii/uX' 
1/ i S ^ b 1^1! Rocli stars i ^ c;:) >—> ® ^ 

mzx^r;i^/vrz(Dh^mrc-DrzAjrc^o. 

Dylan Roy (■^— X. Verbal Assaulted 
Eddie Kirkland -o T L ^ -9 ^t^oo :/Jl/— X ^^ 




;['-X^W#;d;bi£|g!,itj-§i:,^5^ 
Tom i: Chris Gorman (^^Xiih'^A 

^n 9 8 T^A^^-^f^yU-^) (i 
Beliy^Tli-eijJ^'y 7° ■ /\> Hic^ii©:^; 
AT fe ^ ■& , 7i:Throwing MuscsCD 
Tanya Donellyili^fi^b/c. Belly ti 9 

izMn^LfCc Chris/i^'Verbai Assault©^ 

n^f}^ur)^mi-xi^rc(^\i^h%t^'D 

X-ya tLX-^-mbXV^^^ Tomti 
"TYiar(Dtl /^—IzHiXl^^. Nick 
Barbato CH-^A, "Tlie Masses", 
"l^arn") [ifsr^fe^<i5L. fe LT/^l/\ 
^^'D-^^BLX^Ut'p. DarrenMock 
(^-X. 1988^^bl990rRl EPl^"On" 

) izhmmLti^^hmr£i^\ Mffltcitfi 
^^Tzmi-iz^^t&xiy^-f-- V- 

/KJI^^^^-^TViSbL^ic Doug Ernest 
( YvK. "Trial", 'Tiny Giants", "On", 
aExit")tiJSiSX"D(?:iASfn.X±. 7-? • p 
■y^ ■ ^■^i'T— . ^tl^bD-K • 7 
< -7 > K© l^y^— ■ A'> f^The Ravers® 
K:7Y-$LTli^„ fi ('»-*;^) 

tif^^^Belly (_Ltd#Ba) <Z)'J/7- • "^^^ 
ly\'-. p-^V- (M^A©J;^/^d:fe 

±Ht^Yz:TTV^-5„ 
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'§. Rain Like "''f 
The «bLi^ Of Trains h Lois 
^-^<^hWlZ'^/\-\iu7' ■ 



^X;^*{::S0. fgrT^: 



Chris:mir«1 2 0(7)ig^^ C ::Tt>g^ i:. 
iifi^^ct'-E^li, jcU^^-y^^J (Bad 
Brains, Alinor Threat t-ert/^DischordcO 

A-^TViT. /^■>H©X>/t"0|^c^2 
A^'^©Wo;tffiRrrt?5:irL-4^- hm# 

fz-^fz. Bad Brains. Youth Brigade, 
7Seconds, ft^„ !|f5^?j:M[*T-li|5S0-S, 
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roCBGBJs, 7AXx;^^'A^7) 
MilkyWay, Paradise ^^\ ^tlh^Km 
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^>•a^t^l4fe^^^/c) J hip^T^tz. Z. 

<T)W^t>^ b s^-iz)-t J!/ ey T(^NAT0(7)'-<^' 

i-^y ^ t\.x)^%ts.f^-ottmxm^\^tz 
ip'^tzm\t\m 

Chris:{fit^^'V7-^m^^|!S0 tfcf-^ft 
/it. U<^'>t^'^fzh^.o . h-^hVzi- 

'TAyf^x.x^mip^.ii^'Dfzh.m.o. x 
hjtmwf^nM.uh(jytt-otzii^h, ^n 




.arbato (drums on "The Masses" and 
rn") is someone who I honestly haven't 
talked to in years...! need to track him down 
at some point... Darren Mock (bass player 
from 1988-1990, and is on the "On" EP) is 
another soul who I need to get in touch 
with. The last I heard, he was doing an indy 
label out west... Doug Ernest (drums on 
"Trial", "Tiny Giants", "On" and "Exit") is 
currently a professional woodworker, 
amateur rock climber, and the drummer for 
a Rhode Island reggae act called THE 
RAVERS. My own bad self (vocals) finished 
school, then worked as a roadie and tour 
manager for BELLY (see above) through the 
first part of the 90's. I've been casting about 
for a direction in life ever since, juggling a 
strange combination of trying to write while 
cooking to keep a roof over my head. 

What do you notice has changed in the 
hardcore scene over the years since the 
band has been done? 
Chris: That's a hard one for me to answer. 
I'm not really part of the 'scene' anymore. I 
don't go to too many shows, buy new 
releases or zines, etc. I don't mean that in a 
snotty, I've-grown-out-of-that-greasy-kid's- 
stuff way. It's hard to explain: most of my 



friends are still in bands, and I stay in touch 
with a lot of the people who 1 met through 
the band. (In fact, that's the majority of the 
people W|fe) I remain in contact with). 
That saidV'ftuppose the strangest or 
biggest difference is just how huge 
hardcore became after we broke up. An 
especially surreal moment occurred when I 
was working for BELLY at a summer festival 
in Belgium. As I was hustling them onto the 
smaller-sized/ 'alternative' stage, THE 
OFFSPRING was playing in front of five 
times the amount of people on the 'main' 
stage. Christ Almighty. I thought: I can 
remember doing a show with them in some 
kid's basement in Portland, OR six years back. 

What are the good and bad things in 
hardcore and where do you see it going? 

Chris: Again, these opinions need to be 
taken with the requisite grains of salt (see 
last question). I do see two positive things, 
though: 1.) The sheer longevity of hardcore. 
Again, after seeing so many people be 
dismissive of hardcore (again, that 
obnoxious 'you still listen to that kind of 
stuff?' attitude), it's satisfying to know that 
kids still get into the music, pick up 
insSjjjments, form bands, start 
*" fanzines.. .and it starts all 

^ over again. Even when the 

n/corporate' 
forces arS-done with 



llihlif»rJiTf-J;|jgIifima» 



(which, inevitably, they 
will be), I like to think that 
it will still go on. 2.) The 
fact that the essence, or 
spirit, of punk/hardcore 
Jjas transcended the 

BwHt5«tH4ef e I thrr rk" -^ 
.;Pete C^hramiec^s (see 
e 'where 



What, if any, are some hardcore bands you 
like now? 

Chris: The disclaimer for the past two 
answers applies here as well. I still listen to 
a lot of the older, seminal hardcore (BAD 

BRAINS, MINOR THREAT and old Dischord 
releases), both out of a slight sense of 
nostalgia and the realization that, fuck 
yeah, this stuff still holds up. I was very 
impressed with H20 from New York when 
I saw them a while back, but there's a 
local bias here: two members of the band 
and I grew up in the same neighborhood % 
in Newport. 

Who/what show was the best that you 
remember? Why? 

Chris: I'd have to put that as best shows, 
or most memorable shows. It was always 
great to play with band that we grew up 
admiring and listening to: BAD BRAINS, 
YOUTH BRIGADE, 7 SECONDS, etc. In its 
own weird way, doing gigs at 'famous' 
venues * CBGB's in NYC, the Milky Way and 
Paradise in Amsterdam - was a trip as well. I 
can remember playing those places and 
thinking in the back of my mind 'Man, BOB 
MARLEY & THE WAILERS [or THE CLASH or 
THE RAMON ES] were here on this same stage...' 
A show that was heartbreakingly 
memorable (after the fact) was the one that 
we did in Sarajevo in 1989, before all the 
shit started there. The gig itself sucked, but 
years later, when the siege began, my heart 
sank: I could remember how we drove down 



Bosnian Serbs were now shelling and 
sniping from and thinking 'Fuck, that's like 
shooting fish in a barrel. Right now they're 
killing the same kids we played for. (Or 



other.)' As an asidel'l tjiink that experience 
made me more ha^feh than I otherwise 
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Verbal Assault projects: 
^jieitheiilAIN LIKEJJHE-^.. 
SOUNDOFTRAlNSnor 
Lois are especially 

'sounding, but 
odyalbtofthe 
' same values/ethics/low- 
key grassroots type of 

munication. I only can 

^:as a good thing, 
bringing together a 
diverse cross sectidn of 
people and music around 
some principles worth 
fighting for, and defending. 



strikes on Serbia last year. 

What would you have Liked to have 
accomplished as a band that you weren't 
able to? 

Chris: 1 think we ended up touring at the 
expense of writing more songs. I wish that 
we recorded more. On the other hand, we 
learned and saw so much by all of that 
traveling that I don't regret it too much, 
in the end we left our mark, and I'm proud 
of that. ^'*' 
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watch for welt on tour October 2000 
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□ brilliant, brooding 

record that rampages 

through 14 whiskey 

and tobacco stained 

songs of "punk attitude 

and modernistic pop" 



us tour starts 8/8/00 
w/ avaii and d4 




post office box 67a64 • los angeles, ca' 

WW w. byo re cords., 



order cd's direct -$ 1 1 post paid ir(. 
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"GLASSJAW play with a 

determination that grabs 

you by your tongue 

and almost rips it out" 

Chart Magazine, 2000 

Tusing ttie angst of 

punk and the dominant 

violent nature of 

hard-core/noiseoore 

music..." 

Unrestrained IVlagazine, 2000; 
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ONS OF THE 
PIONEERS 



Detroit band 




hot off the Tattoo The 

Earth tour, received a 

''5K Live Review" 

in Kerrang. 

This is a band 

you don't want to 

ignore! 
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Interview by RodFC 



Tell^how, why,where, you started Ferret. 

Carl:^^arted Ferret Music 5 years ago to 
■relea^ffiie first Endeavor 7". I roadie'd for 
that ^^bsM lived with a bimch of them 
and aUill^ptiit, they needed tq,do a record 
so I did it. I didn't do anytliing again for over 
a year, then I ran into Converge and loved 
them. Dave from Harvest sent me tiicir first 
stuff so I cranked both those 7"s out. About 
6 months after those came onf I decided to 
actually ny to keep putting out recoMs. 
It v^as fun and keep me emersed in hardcore. 
I started to have some hick with it have yet 
to come across a reason to give it up. Things 
got really busy about 2 years ago and have 
been growing since. 



What daypu think is the hardest part 
of running a hardcore Jtabel? Is f|^rret a 
hardcore label? ! j^B ' i?"- 

The Hardest part of running a label, -it least 
my label anyway, is coming up with the 
money and time to do ev^fSiing I want tP 
do. I have to force nipelf to not get in ov^r 
my head and try t0 do too much immediately. 
Money is a really hard tiling to deal with 
through friendships with bands and distros 
and all tliat. I've ow^ed fi'iends stacks of 
money and vice versa, jt strains things, I'vi.,^^ 
been fucked by a cotT^ close friends over:;^:^ 
baiids and label stuff and it's rt^lly hard., and 
Yes, Ferret Music is definitely a hardcore 
label. I run die label based on the etliics I got 
frotirhardcore and growing up a b^sdcore 
kid.'Wliile I don't really care muc^^put the 
.whole 'sell cds for 50 cents be punTf rd'd;' 
thmg I try to treat my bands really w^eil, give 
them total contrCjl and work on a level where 
wghavea relati%ship that is as much a 
fftendsliip as it is:'g.ljnsiness!,p8rtnership. 
Music-wise I am drawn to the;progressive 
side of hardcore music as it blends with 
metal, t^i; I don't think hardcore is a sound, 
it's an ide^ra thought process..! have plans to 
release records that no one woulrfxonsider 
'hardcore', which is fine witKi^^*' '"^ 



Do you think hardcore kids are closed 
minded these days ? 

Of course. But not in a really bad way. 1 was ' 

closed minded as hell when I was 15, 1 got , 

past it. I think kids today are way more open | 
to new styles of music, I think tliey are ready i 
f™. hardcore bands to push it to the limit and 
p with interesting and aggressive 
But the scene ui general is always going 
l)it closed minded, but it's human 
and I don't worry about it to much. 

Does it seem like kids just want the next 
Hatebreed and aren't as open to new 
styles as kids in the past? 

No, I don't really tliink that's the case. 
Actually 1 think mainstream music is 
becoming more and more liea^y and ^ 

aggi'essive and those kids that have no idea * 
&bout hardcore are getting marketed to by 
P^ardcore labels and die line is beginning to 
^%|ur. You have a band like Slipknot selling a Ij 
million records. Then you get a band hke 
Hatebreed ready to step up and release a 
second album that is going to be a monster. I 
I could drop off my Killswitch Engage 
record or the new Martyr A.D. record at 
majo!" labels and I know it would raise some 
mt^est. It's because kids are looking for that I ' 
next extreme record. I think they want the 
next Hatebreed not because they are smck in 
that style but because for them that is new. 
HardeSr^ just ahead of the game. Look at 
DiUinger Escape Plan, it's the most extreme 1 
thing going, and it's doing really really well. ■' 
V\^at if they max out their hardcore 
potential and become die next Hatebreed. , 

'What do you look for in a band when I 

looking to sign? 

Honestly die first thmg I really look for is 
that unexpected feeling to hit me. Every 
band I've ended np working with did i: 
something at some point me make me go 
'oh shit, this rocks'. Blood Has Been Shed 
played in front of 6 people in a basement in 
NJ ^nd destroyed me. All Chrome sent me a 
demd that just hit me right, i have beenK 
friends with and working with Mike from 
Killswitch Engage for awhile, he sent me the 




^^c^. 'ititl I was stoked, Ilct it go like I 

^asn i Ni.i! into it because I already knew 
other l;ibcls i^e talking to tliem andi 
didn't ■■'. Hit to get into a l)iddingganic, bur it 
ji Jn 1 f i^ out foi those labels and it did for 
[ne, '^hil, c^Li-j-thing needs to fit, die 

niatf I iheperfonnaiice, dicir ^nim.'c uid 
willin . '' ^ Lo conunit, jnd abnut a mdium 
otiiei i' int;s I won't lie and tell "lou theie 
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What do you feel a label should do for a 
band in hardcprfe, and what should 
tlie band be giving the label m return? 

It really depends on the goals of the band 
and die label. Wlien I hook up with a band I 
sit down widi them and we all get on the 
same page. If a bands comes to me with the 
g'-il> 'iPtouring a lot, like minimum 3-4 



months of the year and generally going full 
on then they should expect me to step up 
and treat them as a bill on hand - solid 
recordmg budget, solid marketing (adsVweb, 
metal radio promo, etc). All that sliit aA(k up. 
If a band wants to do their thing, play now 
.md then. I'll still go all out, but their - 
recording budget and certain odier forn^^pf 
monetary stipport would be less. It's just tait. 
Being in a band and running a label I see it 
h om both sides. A h^i deserves a lot from a 
label. There arc a lot of labels out there, the 
heads of which I'm friends witli, that I would 
NEVER let my band work with, there are 
just shitty deals. At the same dme diere are a 
number of awesome labels that are reaUy 
good to their bands like EVR. In the end 
everyone is always going to want more, 
bands want more and labels need to spend 

less, it's really a matter of getting on the 

same page from the start. 

What are yoS>goals, now and 
future for Ferret? 

Honestly, I'm not entirely sure. I'm 
reaching the point where Ferret is 
becoming really r$;.a1iy busy and die only 
way to allow it to grow at the speed it 
wants to is to feed it my dme full on. In 
the not to distant future I'll have to figure 
that out. As far as my immediate goals? 
I have a few new artists that are putting 
themselves into their bandsiidl on, 
quitting their jobs and hitting the road. 
.\'!y goal is to support them in that and see 
what we can do. I have some great shit 
coming out, I'd like to see some of it 
really blowup. 

Where do you think hardcore is going 
in the fiiture, and how does Ferret fit 
into the whole scheme of things? 

I don't really know where hardcore is 
going. ItV flicking weird, it's definitely 
changed since I got into it. My concern is 
that as it melds with the mainstream (which 
it is) it will get cisluted. There are already so 
many hardcore bands that sing about 
worthless shit, t^at don't question anything, 
that promote violence, that will kick the shit 
out of some J 7,year old kid that put on a 
show for diem^ecause no one showed up 
and they aren t gettn^g paid enough, etc. 



It doesn't help keep this alive. Hardcore is 
definitely going to keep getting more and 
more hke a business, die music getting more 
and more commodified. Kids start ban<is and 
labels with an agenda to get big and make 
money right from the start now. I'm not 
passing judgment on that at all, it just is. 
Ferret will stick around as long as the label 
keeps supporting itself and it keeps being 
fim. I don't have any real notions of blowing 
up and making stacks of cash off diis. i won't 
turn it away if it comes up, hell, I'd sliit 
myself, hut I'll be happy if I can keep putting 
out records that kids remember for awhile. 
My original goal was really to become one of 
diose labels tliat people will always diink of 
when they think of hardcore labels. The way 
I drought of Rev, Victory, Doghouse, New 
Age, and Conversion when I was growing ' 
up. T think I made it. I diink Irustkill, 
Second Nature, Hydra Head, EVR, Escape 
Artist, Indecision and Ferret Music have all 
gro!^ to be the new generation of labels like 
that: I love diat. There are going to be new 
ones coming up as well . - : , 

Do you tihink that you unfairly came off 
as the bad guy in the whole ETID saga? 

I personally tliink tliat if a label can't hack 
their promises they're breaching dieir 
contriict widi the band. I've heard that the 
band wasn't going to do another cd tor 
Goodfelkw because there wasn't any budget 
anyivay so why should you have to apologize 
for havuig backing? Ha, I don't want to get 
into this. Chris Logan is probably one of the 
coolest people I've met since I've been in 
hardcore. Chokehold were one of my 
favorite bands, since I got their demo - all 
the way to thyir ' last show I loved them. 
Chris and I worked out the whole thing uith 
ETID. They are a sick band T really wanted 
to work widi^-and if they were going to leave 
Goodfcllow I figured I definitely wanted to 
work widi ttiem. I don't really feel hke the 
bad guy, but I'm sure some people feel that 
way. That's cool. You know it's really weird, i 
didn't laiow what to do with that sioiation. I 
tried to work it dUt so things were cool with 
Chris and i and they are. It's also important 
diat he and the band, a few members especially, 
work things ou|.^^ifith Chris. It's not worth 
shitting away a friendship over any of this. 




Andy from ETID says you're futuristic 
witli your cool glasses (he kept going on 
about them) and you're futuristic approach 
/thinking. Do you feel that you have a 
futuristic approach to rumiing a label? 
Care to explain? 

I hung out with Andy a lot at IleBfest and I 
have these glasses with changeable lenses. 
They're pretty smooth. 1 could put yellow 
lenses in at night and keep rockin" die 
glasses. It kind of turned into a running joke 
that weekend. I think the futuristic approach 
thing is probably a nice way to say I'm some 
sort of opportunist with goals of ruling the 
world, being die hardcore Fred Durst, again, 
I'm pretty sure Andy was hickuig widi me. 
Other than diat I'm drawing a blank. I think 
I just krilcd a question drat could have been 
reailyfonny. I'm sony. 

What in your opinion is the worst thing 
in hardcore today? (violence,stuffed 
animals, sweater vests..???) 

NORA pulled up to play a show outside of 
Pliilly the other day and there was a kid 
laying in the back of an ambulance, all 
fucked looking. The show went on after the 
cops left but the vibe was kinda killed 
r (to say die least), so yeah, violence is getting 
- out of hand. I had dinner with some 
awesome kids from Salt Lake City last night 
and a slew of other people and we were 
talking about all the different places/scenes 
where kids are getting fucking stabbed at 
shows, beaten with bats, that sort of extreme 
violence. WTiat is diat shit? Can you imagine 
getting stabbed at a hardcore show? I've 
been mugged, I've had my ass kicked prett>' 
well a few times, I've had a gun pointed at 
my chest, but never at hardcore show. Dude, 
I can barely fight my way out of a paper bag, 
I wouldn't know what to do if someone 
stabbed me. All this gangster fantasy shit is 
ridiculous. I remember in our hometown 
once this 12 year old tiny litde kid tried to 
fight Josh from Trustkill in a mall, no reason 
(Josh was hke 22). It wasmore or less ftitmy, , 
It's just sad diat that mentality has seeped ^"' 
into hardcore. Violence and wearing yom. 
hat side-ways, seriously, what the fuck is 
that? It's a toss up between the violence and 
the side-ways hats. 



I heard that Feiret has joined forces with 
another company that's going to get you 
some 4n-azy distro and a bigger budget to 
run the labeLTrue? and do tell... 

Haha, well 1 have a company diat I'm 
"§brting to work widi, but it soimds like you 
^ot the exaggerated version of the story. 
Really it's a company run by a bunch of 
;people T respect a lot, that offered to jointly 
release a record with me. We haven't kicked 
anythhig off yet but we have a lot of ideas 
and plans for the fnuite. If it works out it 
will defirutely be a huge step for the label, 
but it's not that crazy and it wouldn't affect 
my budgets, I'll sdH be scraping by. 

Are there any bands you wished you did 
sign but missed the chance? 

I would have loved to have signed Botch, I 
have no idea if they would have worked with 
me but I get along with them really well and 
before dieir first album came out I was , , 
talking to them briefly about it. They are 
amazing. I would have hked to have kept 
working widi Converge, I love that band ant 
they are great people, but their move made:: 
too much sense. I should have found a way 
to come up with some money. I remember I 
talked to Ben from Dillingcr Escape Plan J 
about working with diem about two days .;; 
after contracts had shown up in die mail :, 
from Relapse and Rev. I missed that boat, 
but 1 don't think I would have been able to 
do justice to them at that time anyway. That 
and Stretch Arm Strong. Tliev are the best 
hardcore band going, period. First time I 
saw diem it didn't take half a song for me to 
end up dancing (I don't dance really). I 
talked to them after and they had already 
signed to Sofid State, they were making ftm 
of me later, saying they had sent me a demo, 
but I gu.k0 1 never hstened to it. I'm stupid. 

What banclj^d do you wish you coidd have 
released?(Cro-Mags, Slayer, Spice Girls??) 

If there were any records 1 would love to 
have my label's ;name on it would have been 
i^eadguy's Fijation record and At The Gates 
'Slaughter of die Soul'. Definitely two of the^ 
best records ever. : "^ •::.'?ii':M: 



Final thoughts.death threats ... 
Tiianks for the interview and taking care of Ferret 
It's appreciated and respected. Checkout 
NORA, we have a full length coming out in 
April on Trustkill and it's going to rock and 
stuff We are putting up a site at 
www.norarockiiiachine.coni I'll stop 
plugging myself now and save some shame, (f 
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Yannick Lorrain (the guy who played in UNION OF URANUS 

and then made the move to Memphis to play for HtS HERO IS 

GONE) gottoseeh-ioos at a church. The story he told me about 

Tony Erba went something like this... "We (URANUS) played this 

riot with the h-ioo's. They came out throwing hammers at the 

audience. The show was in a church basement. The kid who put 

on the show was a first time promoter at the church hall. During 

the first song Tony knocked off the head of the Virgin Mary statue with 

his bass. He was using it like a baseball bat." i started to hear tons of 

stories about this notorious band. So much so that it started to earn Tony his 

reputation as the "Godfather of the Cleveland scene". LEFT FOR DEAD claimed h-ioos to be their inspiration. The h-ioos 

became a symbol for a kickstart to the scene. 9 SHOCKS TERROR followed in their footsteps (at least to kids from 

scenes outside of the rust belt). I got to see 9 SHOCKS in the basement of Who's Emma last summer. It was the first time 

I danced in years. They were so fuckin' awesome. I finally got what everyone had been talking about. Tony was 

particularly inspirational with explanations and dedications in between sets. The in-between song banter 
reminded me of the enthusiasm behind "Crew" period 7 SECONDS. The urgency of hardcore from the 
early BYO days, later to find life in the YOUTH OFTODAY renaissance was reincarnated in this body 
of these scene veterans. 9 SHOCKS embodied that "all or nothing" ethic behind what hardcore is 
about. Accompanying this interview is a white trash glossary to help you interpret what Tony says.. 
Read on and get motivated. Start your own scene recovery project and win one for the ripper. 

Who is in the band and what instruments do they play? 

"■ ■.. Wedge - drum; Steve - vox; Kev - lead gtr.; Erba - bass gtr. 

Tony, can you start off by giving us the lowdown on what happened with FACE VALUE? What 
happened with that band? 

yieW, rhe band went down the shitter in rapid fashion in late '92. The music went from youth-crewy 
IE to more conventional rock riffing, song structure and what not which I was fine with, music- 
/ise, but the change was way too sudden for people that dug the band. That's the kind of 
tiarisiiion [hat should take years to happen and suddenly we're practically doin" NUGENT's 

"Stranglehold" every night and kids were like, "what the fuck is 
THAT?" More than everything, really, was that our personalities, 
ideals, beliefs, attitudes, lifestyles, etc. were always markedly 
^„ , different and becoming this immensely popular band just 
magnified it. They were, and are, small-town Ohio crossover 
partiertypes who weren't "down for the struggle", y'know, dyed-in- 
the wool punk rockers. And kids knew it. I finally reached a point 
, /'i-'where I couldn't hang and walked away. They still fuckin' went to 
Europe with any warm body they could find to be the stand-in vocalist, 
what a total joke. That's like TKLN LIZZY without Phil! 

|> How did the h-ioos form? 

Wedge and I were friends; him and some other ragers were in this great, 
criminally underrated Cleveland band called GAG REFLEX, I was their biggest fan. 
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banger \'ban-er\ ,1 h Old-school 
metiit kid into NIVOBHM biimU like 
SAXON, Ti'GERS OF PAN 
TANG, ANGEL JVITCH, LIZZY 

MUSCLE BITCHES, etc.; 2 : 
Short-fon?7 for headbaiiger; 1 : Brit 
(ca. 1919) a sausage, 2 : an old air. 

beater \'bet-er\ n 1: shon from for 
'd'ifeheater, as in the mideishirt; 2 : a 
run doiim car. 

cake \'kak\ n [Italian] 1: a w/ntc 
bred person 2 : short fonn for Manga 
Cake [ME fr. ON kaka ; akin to 
OHG kmcho cake] 1 : a block of 
compacted or congealed matter 2 : a 
hard or brittle layer or deposit. 

dogfucker \'c]og-fuhk'-er\ 7; a 
lazy ass warehou.'ie worker, usually 
used to desaibe someone luho is 
goofing off. Used in phrases like 
"IVhat are you doing, fucking the dog 
?" OR ^'Get off your lazy ass, you 
dogfucker". 

ham-n-egger \'haiTi-n-'eg-er\ n 
1 : a colloquial form for bacon & eggs 
that was adopted as an insult, us in 
"You stupid fuckin'' havi-n-egger" 2 ; 
sovieojie who tries to show off, but 
fucks it up. 

hesher \'hesh-her\ n 1 : "/V/ a 
metal dude with long hair and tats 
who loves to paity at all hour of the 
night. I am 6' 4" 210 long (to my ass) 
hair, played in San Francisco bands 
for 13 years. J have 5 Ozzy tats and 2 
DIG tats. What can I say, I Inv 
Sabbath. New in L.A., saw your add 
for more info and photo pleez wright 
back.- iVe need to hook up and get 
shifaced. Did I mention Fm hung 
like ToTumy Lee?" 2 : a person similar 
to a skid, not as white trash, hut same 
styles. Likes heavy metal niusic. 

jagoif \jak-'of\ n 1 : a slang for the 
na?ne 'jack off. Used in phrases like, 
''You jag off''; 2 : a short form for 
ejaculation. When used as a name, 
the word becomes an insult; (1603) 1 
: a sudden discharge of semen from 
your penis. 







I'd book 'em all the time with VALUE in Cleveland. They sounded like early POISON IDEA 
So we talked about doing a bails-out thrash band as soon as I quit the hippie band. So 
Wedge and Chard from GAG REFLEX and Chris (who's my brother) and I 
started the h-ioos AND commenced to wrecking. 

Why did h-ioos break up? 

My brother and his - then whoreass - girlfriend moved out of my house, quit the band 
and moved to New IVlexico with Paul from the RUINERS. I can't blame him for wanting 
to move to the desert. Fuck I'd love to do that. But fuck that bitch, she sucked. In 
retrospect it was kinda cool how it ended. We were around for a year and a half, put 
out three ripping records, almost never played a complete set on account of riots 
and bedlam, play our best show ever, and break up that night. Kids never knew what hit 'em 

What bands were all of you in previously? 

Steve -MORWIONS.YETI, RAZAK SOLAR SYSTEM (current, awesomel!). 

Wedge-GAGREFLEX.CHEMICALLYRETARDED, FALSE HOPE, RUINERS, INfVA" 
BOMBBUILDER, h-iooS, GORDON SOLIE MOTHERFUCKERS. 

Kevin -CRIPPLE KID, RAZAK SOLAR SYSTEM, MORIVIONS, THE DUKES. 

Tony- LEK, FACE VALUE, E.i56th St. RHYTHM BAND, h-ioos, GSMF, etc. 

I heard there was a change in the line-up. You have a new guitarist. What 
happened with the old guitarist? 

He didn't show up for a gig so off with his head! I love Kevin; he plays the shit 
out that battered old Tele. 

How long has 9 Shocks Terror been together? 

Since the summer of '96. 

Where did the name 9 Shocks Terror come from? 

It's the great LIPCREAM mini-LP, y'know, the one with "Yellow Beauty" and 
"Codeine Dream" and all that shit on it. 

What do you sound like? How would you describe your sound to someone 
who has never heard of you? 

GRAND FUNK RAILROAD and BUDGIE getting' wasted at a LIPCREAM party 
while GIRLSCHOOL borrow the car to go pick up the STALIN, listenin" to 
MOB 47 and UFO all the way. 

What about the comparisons to 8o*s Japanese thrash? Do you find those 
comparisons legit? 

Sure, we love those bands, they have that basic rock song structure 

played at a million miles an hour sound that comes natural, NOT forced 
to us, so it's no surprise that we sound the way we do. We NEVER force 
our sound, though. NEVER. 

What records do you have out? 

1) "Earth, Wind and the Sheik throwing Fire" 7"; 2) a split with Devoid 
Of Faith; 3) the "Zen and Art of Beating Your Ass" LP; and tracks on 
the following comps: "Spanking Nurse" (hi Craig); "Ohio Kings" (fuck 
that record); Suburban Voice #43 and the 15-year anniversary issue; 
"Midwest Rocks" 12". The new Havoc Records single is referred to as 
the "Mobile Terror Unit" ep. We have a song on the Sound Pollution 
comp (comin" out this spring); a split with the KILLERS on Gloom 
(that ain't out yet); and a new 12" out on Sound Pollution this 
summer, (this one'll blow the balls off a charging rhino at thirty 
paces). Stay tuned. 




What is the name of the Sound Pollution release? Does It have a title, yet? 

No, though we're working with "5-Year Contact High", or "Extreme 
Championship Wrecking". 

The LP was recorded using analogue recording equipment - that's 
really rare these days. What kind of sound, from a production 
standpoint, were you trying to get? Was there a similar goal behind 
using vintage guitars and amps? Do you wear vintage underwear as 
well? 

Just striving for that THICK, FAT, and WARM /o's sound. Tryin" to get 
Malcolm Young's guitar sound and Felix Pappalardi's bass sound; old 
Sunns and Marshall Super Leads and Acoustics and Music Man's with 
dirty pots are the way to fucki|'.go, jack... My boxers are first pressing 
with original ass juice and felc|)|stains. They're on the Rev board for 
$USi50, dick... 
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Steve-MORMONS, YETl, RA2AK SOLAR SYSTEM dl 
^m^^ :^rt, ! !) Wedge GAG REFLEX, CHEMICALLY 
RETARDED, FALSE HOPE, RUINERS, INMATES, BOMB 
BUILDER, h-lOOs, GORDON SOLIE MOTHER FUCKERS 
Kevin CRIPPLE KID, RAZAK SOLAR SYSTEM, 
MORMONS, THE DUKES Tony LEK, FACE VALUE, 
E.156th St. RHYTHM BAND, h-lOOs, GSMF, ^(D>^. 

9 Shocks TerrorliiSt^fig LT iitl < b I \ ? 
9 6 '-V-(OU&.^. 

9 Shocks Terror tD^tutOS^I^fS ? 

^(Z^-^'^^T^^LipcreamtT) 5 ^LP;6^ f^i^c J; . "Yellow Beauty" 
t :^^"Codeine Dream" t t^t'^X ^Xtc^yo 

Grand Funk Railroad ^Budgie;i^iXipcream±|fttD^^— 7^^ — 

X^'^it^tctC^KSta]m^f^-^^^tiZn<<DtiCGirhchool 

;iM^^)/c^T-Mob47^UFO^m^/^^S^tf<oTftSL. 

U^^, 8 O^iX(DB:^<DX^yi^=Lt0ttm\Z-D\,\XU? 




l)"Earth,Wind And TheSheik Throwing Fire" V^ 
;2)Devoid Of Faith tcDXyy -7 Ma;3)"Zen and Art Of 
BeatingYourAss"LP^;^LT(^(DnV:/ctj(7) \^yy^- 

"Spanking Nurse" (Craig^^ ? ) ;"OhioKings" {c<DUzi 
-K^.^) ;SuburbanVoice#43i 1 5 i^^^a:^)[fc"Midwest 
Rocks"12^^S^.Havoc Rccords;^^ h c^fr LV^ v-> ^Vl^t^ 
"MoblleTerrorUnit"ep^i:n9^!^'nTV^6. ff-LV^SiJ/i^ 
SoundPollutioni(;03yr^tCAoTV^5 {^#11 y -;^ 
) ;KILLERS t (7)Gloom (^^cmXiEV^) (OXrU '> h^; 
■^-LT^^KfCl 2^^^^SoundPollution;a^f, (rtif±!^' 

"^OSoundPollution^^b^U 'J-;^li|ni-cu^0O? %-5^ 

t.tt^ T%4-(^i: C5"5-YearContactHigh"^feft. 

^Extreme Championship Wrecking" 60|^'T?l|&V^TV^-5c 
FULL CONTACT 



'JU-X^n^cLP(i7:^P^O^ 

•^VY^-^^Xfctcmc. 
Malcolm Young(7) ^^ — h Felix 
PappalardiC^— XcOf-i^V K^ 
^J^j;^ tLTV^fc^^Co i-v^ 
Sunns ir Marshall Super Leads, 
Acoustics, Music Mant^With Dirty 
Pots|a-e^/^ < (Dii-i^^%x- L i 5 . 

0-:^ \^';i'Xf}^fhtix. o o o 

M"T^oT, Chard;i^i:'5 tJ:5^ 

. ::<^^^^ — ^<D/<.y\^tLx^ 

VK-o^^[tt](0^-f h7V^#[ihLT? 
"Hit it or Reality will go Flying out 
the Window" ( ir' 5 V'' 5 mI^?!), 
"Yeti Smasher", "Not a Fuckin' 
Anthem", "9th Symbol", "Attack 
with a Gas Mask", etc... 

^}^^U-f)^f^. f*f^Steve;6S"80% 
of this place is filled with assholes 
andSpeds"oTV^9C0^. ^fhii^ 
"Here's my foot, break it in half. 
Here's my cock, break it in half. 
Here's a sped, break him in half. 



jobber \'jab-er\ n 1 : a loser, 
originated fi-om the term applied to 
the -wrestlers who get their ass beat 
every week on TV in the old days of 
territoriul lurestlitig, we've just 
expanded ir to imbide eveiyone on the 
planet; 1 : one that Jobs. 

matler \'mat-lei-\ n 1 : a metnlhead 

mint \'mint\ adj (1902) h excellent 
. (ISc). 1 :iinmaiTedasiffreshfi-{m?a 
mint <~coim> 

mullet \'rael-et\ n 1 : a hairstyle 
it'hich is short (sometimes 
spikcy/fliijfyi) on top, short on the sides 
and long at the hack. Vaiying degrees 
of -Rvivy/stringy/curly at the hack as 
jvell. a.k.a. Hockey flair; Short long; 
2 : a really had haircut; a clean shag 
or spiked top, with long iingroomed 
hair in the back; [ME molet, f: MP 
viiilet, fr. L. mullm red mallet, fr. 
Gk. myllos; akin to Gk melas black, 
Skt malina dirty, black] (14c) 1 : any 
of a family (Mnlidae) of ?i!oderate- 
sized HSU. red or golden fishes with two 
barbels on the chin - called also red 
mullet. 

rager \'raj-cr\ n 1 : a person ivho 
likes to rock out; [ME, fi: OF fi: LL 
rabia, fr. L rabies rage, madness, fi: 
rabere to be mad; akin to Skt j-abhas 
violence] I: one who exhibits violent 
and uncontrolled anger. 

ripper \'rip-er\ n I : someone who's 
a total rager, wild and outrageous, 
usually into crazy-ass rock 'n ' ivll, a 
bit of the old ultraviolence, some 
rasslin.\ usually hangs drywall for a 
livin ' or some other ^salt-of-the-eanh ' 
type blue-collar white trash 
einployment situation; (ca. 1611) 1 : 
one that rips; 2 : an excellent example 
or instance of its kind 

scrub \'skreb\ n 1 : a TLC j-eference 
to describe guys who are pigs; 2 : a 
brother that fronts like hey all hooked 
up but he's ahvays broke. No Job, 
"ahvays on the passenger side of his 
best friend's ride'', FUBU gear off the 
6.99 rack at 'IJ Max. that sort of 
thing. A fake playa. also see Dcniny's 
Childs' ''Bills Bills Bills" for further 
exploration. 1 : a domestic animal of 
unknown parentage and usu. infei'ior 
co?ifor?nation; 2 : a person of 
insiirnificant size or standing 3 : a 
player not belonging to the fir.^ .•■trmg. 



Why were so many previously released songs included on the LP? 

'Cause Chard was a degenerate alcoholic who could barely handle the pressure 
of recording any more than we threw at him. Love that dude but it was anyone's 
guess if we would survive the studio as an intact band. ..believe me, it wasn't my 
choice to rehash all the old shit, it just was a very tense situation. That's not my 
style and we shan't be rehashing anymore. 

What topics do you sing about? 

Assholes and jobs we hate. 

What are some of the titles to your songs? 

"Hit it or Reality will go Flying out the Window" (what the fuck does THAT 
mean?!), "Yeti Smasher", "Not a Fuckin' Anthem", "9th Symbol", "Attack with a 
Gas Mask", etc... 
What is your favorite song from a lyrical standpoint and why? 

Almost all of them, especially the one where Steve goes "80% of this place is 
filled with assholes and Speds" .... or how about the one that goes "Here's my 
foot, break it in half. Here's my cock, break it in half. Here's a sped, break him in 
half. What's a sped? Shut the fuck up!!!". ..or the classic "Those bald dudes in 
jogging suits give me the fucking creeps!!" The kid's a bonafide GENIUS. I 
believe that as the gospel, brother. 

You toured with Boulder this summer - how long did that last and how was the tour? 

It was the most awesome spectacle I've ever experienced, getting to watch the 
best band alive right now dismantle my skull every night. What a blast. Waaaay 
too short. THE CASH REGISTERS from Indianapolis rule. 

I heard a rumor that Wedge and Tony were put in charge of the next Cleveland 
fest. Is it true? Last year's fest was really different (not having shitty 
workshops, the general lack of distro tables, the fact that good bands actually 
played) and I think the differences made for a better fest - whpt can we expect 
this time around? 

Expect this: Boulder, a IVlotorhead tribute band, and live professional wrestling. 
I'm NOT kidding. 

What is your relationship like to the thug-core scene in Cleveland? Is Mean 
Steve pissed off that your singer uses "Lean Steve" as his e-mail address? 

They blow, we rule. Mean Steve is obese. Tank is god. 

Can you go into more detail about you knowing some of the 

cats from CONFRONT and INTEGRITY. Didn't you guys 
come up in the scene together with your 
former bands? 



guess, in some weird way, there's this 
nwritten respect they have for us older 
liides. Some of those guys kinda 'step into 
aracter'ifyou know what I mean. I'll see 
those dudes at wrestling or at a bar or 
party and everyone's just smashing 
shit and laughing and what not. The 
Iwo scenes don't interact with 
uency, but sometimes 





they do and it's cordial and 'cool', 1 guess. Those guys 
are basically a bunch of degenerate gamblers and 
drunks. The only ones that anyone sweats is Blaze 
{pretty cool guy, crazy violent Russian loanshark), fatass 
Tony Pines (loser, scumbag, jagoff. Everyone's kicked the 
shit outta him at one time or another), and Steve 
(harmless, balding law school dropout into tanning, golf 
and bad rap). We don't care about their stupid bands and 
neither should anyone else. 

Tony, I heard that you do a video dubbing service. What 
is It called and what kind of videos are they? 

It's called "Crimson Mask Video" and 1 sell and trade 

1,000s of rare pro wrestling, rock/punk, and bizarre 

videos. For a catalog, write to: 

Crimson Mask, 

5872 Edgehill Drive, 

Parma Heights, OH 

44130, USA. 

How can people get in touch with the band? 

Write to Wedge at: 
122 Gillett, 
Painesville, OH 
44077-4258. 
E-mail us at: 
leansteve@yahoo.com, 
clevoripper @ yahoo.com, or 
nineshocks @ hotmail.com. 

Any last comments? 

We love all of our friends in Canada -cheers to Jaime, 
Katie, Imants, Mark Rodenheizer, Craig Caron, Noami, 
yes you too Simon, dudes at Who's Emma, Mike 
Woodford, Craig Wattle, Leah Visser, and especially you, 
a longtime ripper whom I've known since the MSI days, 
Stephen Perry. Thanks and see you in Hamilton or 
Toronto or Guelph or Red Deer or Lethbridge or Medicine 
Hat or wherever you go to thrash in Canada! Long live 
APRIL WINE !! BTO rock!! LEE AARON rules!! Darby Mills 
of the HEADPINS is my baby!! HEAVY PETTI N' kick ass!! 
MALHAVOC are the devil's emissaries! RIK EMMETT- 
say no more!! ^ 
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,^X t LTV^fc^fc= T^V^Sunnst Marshall 
uper Leads, Acoustics, Music Man iZ) With Dirty 

g^lcU U-7.^nrca/?^>/d;ULP[cA■:3Tt^ 
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^^< J:< JiHV^rc 
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[it it or Reality will go Flying out the Window" { 
5 V^ 5 ii:H^?!), "Yeti Smasher", "Not a Fuckin' 
ithem", "9th Symbor', "Attack with a Gas 
ask", etc... 

i:"^^^:^^?'^, #tcSteve;6^'"80% of this place is 
ed with assholes and Speds" o T V* 'j (D ^ , -^ 
/5^ "Here's my foot, break it in half. Here's my 
ck, break it in half. Here's a sped, break him in 
lf.Wliat'sasped?Shutthefuckup!!!". . . ^ 
t^hO. ^7i/'>^fC^d;oTV^§"Thosebald 
des in jogging suits give me the fucking creeps! !" 

^Bouldert^yr-Uycta. VJ-omWit 

eCashRegisters;6^"fKiff ! ! 
L^fci:C5icJ;^<t: Wedge ct:Tony;5^"5fc^tO 

^Ir^# LTiJ UV\ Bou]der,MotorheadJiM 



^ii<h ^ 'J — 7^ > K cDThug-core 

^^t^'>>;^-XJ^email7 KU;^IC 
"LeanSteve"^f^^TU-SC<tT 
MeanSteveA^?L? o T I ^ -g) i: /)■> ? 

^X^filicM/c, J^i3^S_h$, Mean 
Steveti^'y. Tankfi:Wt/ci. 

ConfrontilntegritycD/ V^^v— 
^fnlA;&^*P■^Xl^•5J;e)^clt^■=fo 
^■^^-Dtmi^< ^XX ? ^0/\' 

(Dm^-Kn^x%m^Mhx<fi 

^m■&i:■^t?^?J^^*v^iR. X^^ 

^ALoTV^§(Z);5iBlaze (^i'rtf^ 
-yV^'^iX- ^X^-iz-X-rnkf^'o 
yrM^-mi'o) . 7"":^^";^ 

TonyPines (Mft;*i. "V'^c^lei. ^ 

^= w, -^^'^--^mn^x^m^ 

lifCStevc {^^■^t^t^^tc'lkf'U 

Tony. t:x^(D:$^t:>^"- -y— 

"CrimsonMaskVideo"oT^rX'^ 

^■l^HV^LTV^^o :^^ny;^q5 
b;^^ofc^. Crimson Mask, 5872 
Edgehill Drive, Parma Heights, OH 
44130, USA. 

fjV^V^ Wedge^atC, 122Gillett, 
PainesviUe, OH 44077-4258. 
E-mail us at:leansteve@yahoo.com, 
clevoripper @ yahoo.com, or 
nineshocks @ hotmail.com. 



skid \'skid\ n I : a person thiil spuits 
II niiitlet, or Just long lmh\ tight light 
colored je,i lis avd a bad 7netiil t-shht 

{maybe with the sleeves ait ojf). Add 
wrap around sunglasses for style; 2 : 
soinetimes used to desaibe metal 
heads. Iperh. of Stand origin: akin to 
ONskith sticic of wood - more at SKI] 
(1 609) 1 : a vagrant or alcoholic who 
lives in a district of cheap saloons or 
flophouses. 2 : one of a group of objects 
(as plajiks or logs) used to siippoit or 
elevate a structure or object. 

souped \'sup\ V [E slang soup (dope 
injected into a racehoise to improve its 
peifoiinmice)] (1931) : to ino'ease the 
power or efficiency of <~ up an 
engine>. 

sped \'sped\ n 1 ; slang for 
''retarded', a funny word to refer to 
dickface kids when we poke fun at 
them; 2 : Short form for Special Ed, 
has a special meaning for SXE kids 
who are stupid - SPccia! EDge; 1 : 
the pa.^ tense of to speed - accelerate; 

trash \'trash\ n 1 : short forjn for 
-white trash or trailer trash [ofScand 
origin; akin to Norw trask trash; 
akin to OE teran to tear] 1 : 
something winh little or nothing 2 : a 
worthless person : such persons as a 
givup are known as RIFFRAFF. 

turnip \'ter-nep\ n 1 : an idiot; 
[prob. Jr. 1 turn + E. dial, neep 
(turnip); fi: the well rounded root] 
(1 533) 1 : a thick rooted vegetable; 2 
: a large pocket watch. 

wigger \'wig-cr\ n 1 : a white 
person -who inappropriately 

appropriates Black culttire. 

yeti \'yet- e, yat-\ n 1 : ''Bigfoof'H! 
[Tibetan] (1951) 1 : Nenndenhal; 
2 : The AboTuinable Snowman. 

Legend: 

imrd \prominciation\ n - noun, v - 
verb., or adj - adjective Iphice of 
oiigin] (date or origin) 1 : white trash 
term; 2 : supplefiientary white trash 
meaning; 1 : Websters dictionaiy 
definition; 2 : any subsequent 
Webster's dictionary dejinition that 
relate to the white trash definition. 

Compiled with the help of Chris 
Colohon, Andy Dmipz, Tony Erba, 
Dirk Gomez, Hardcore Sue, JejfSky, 
Jaime Towns 
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Seth Enslow, known as Sethro to his friends, has a well 
deserved reputation as an insane, ballsy daredevil, and its been 
well documented in the Fleshwound Fikns Crusty video series. 
Starting with his legendary 200 ft, 5^ gear jump off the 
highest peak at the Dumont dimes ending in a bone crushing 
rag doll landing, resulting in a broken nose and bruised back. 
While some may simply see Enslow as a careless and wreckles 
rider, it was his plan all along to push the limits and out jump 
anyone in the motocross scene. After leaving upstate NY for 
liis calling in California with only $100 and an old pickup, Set 
quickly gained a reputation for making up whatever skill he 
might have lacked with heart. And his plan has worked 
perfectly. Enslow is being sponsored by Honda, Etiiies, Black 
Flys and a host of other companies as well as two new videos, 
his own Seth: The Hard Way which compiles all the Crusty 
footage as well as new footage of his attempt at breaking Douj 
Danger's world record of 251 ft:., and Frezno Smooth a 
feature film with Seth in the lead role playing himself. Freznc 
Smooth was originally made for Fox to be released under the 




Shift label, but after going over budget and Fox not wantuig t 
put their name on the final product due to some of tlie contei 
fihii company 4 Leaf took over and finally put it out. Accordu 
to Enslow the film suffered because "everyone lagged too Ion 
getting it out and when it was released it was a weaker versioi 
and by the time it zvas released the hype was gone" 

Off the bike and away from the whole motocross scene, Seth ' 
known for being a very quiet and laid back guy who hasn't let 
his fame go to his head. When we called Seth at 8:30 am, as 
per management's instructions, Setli was laid back and sleepy 
(never a good start to an interview). I was reassured that Seth 
isn't any more talkative even when he's fully awake. His recor 
attempt in the video, without giving away all the details, did 
not go according to plan ending with Enslow being air lifted 
hospital widi a small hole above his right eye leaving some 
speculation as to wether or not Seth would ever recover from 
liis injuries. If his injuries have affected him, as I ask him wha 
went wrong with the attempt, it doesn't show. "We needed a 
bigger flatter, area with more room. As well we learned new 
stuff about the take off, landing, and the bike itself explains 



Interview by: RodFC Photos by: Bender 



ir matter-of -factly. Enslow's rough landing taught 
;thing ahout paiii, staples and how many it takes to 
hold your head together. Only 30 days After 4 1/2 hours of 
( wliich included having his face peeled down below his 
imnium plates and 55 stainless steel staples to hold his 
jk together, he was jumping monster trucks in 
i. Despite doctors orders to not even wear a helmet. 

|next record attempt, Seth is happy doing promo 
Id making some money to make another video and 
^u can count on France not being on his Hst of 
'A to visit, hi the vid Seth states his dishke for french 
^' when he took the $2500 bux a promoter shelled 
It him to jump at a show in France (+ airfare) "and in 
We them "ghost rider" with Seth bailing off the bike 
ling tlie bike airborne riderless and ending it all by 
b crowd the finger. Despite the insult, Seth says 
m't been any backlash from the Frenchies. "The 
■s were bummed" laughs Enslow, "They were 
; I just told them the throttle stuck" Chances are 



Enter Seth. 

With his next record attc.pi j^^l uiia^-m 
willing to wait until som 
make the jump an event and get it aired on TV. "Until then 
I'm just going to run the website and keep jumping." What 
will be a safe record to rest witli? "I figure around 300 feet 
will take someone a while to touch." While its some time 
away still, Enslow knows what his plans for after his distance 
career is in the books, and don't look for him to be in the 
freestyle show coming to town. 

"I'm going to travel, build Harley's and maybe open an 
extreme sports bar and chill." With his experience with 
Frezno Smooth, is there a chance of future movie or acting 
after this jumpmg days are done? "It's not something I'm 
going after but yeah, it'd be cool to do some if it came my 
way, whatever happens. . . " 

While the details of the next attempt aren't finalized Enslow has a 
location. The Las Vegas airport's nmway. Follow Seth's schedule , 
and get up to date info from his website www.sethenslow.com. '^ 




bn't be invited back and that's just fine with him 
^y Uke it there, I try and stay away from there." 

gs no bones about the fact that he's in tliis for 
"if. He's started his own company Enslo-w 
ff which will release another video of new 

r 

nfi the same vein as the Hard Way vid, and sell 
IgJiis Seth action figure which comes witli a 
fe and accessories. What's it like having your 
m. figure? "I was stoked" exclaims Seth; "they 
H of your face so it looks hke you," pointing 
s where Evil Knevil made all his cash was in the 
perch." Adding, "I'm going to milk this as long 
ife." Which brings up the King daredevils lame 
soit"jeBBtjie. For those who maybe don't know the 
difference between Robbie and Seth, let Seth state the 
obvious. "Robbie's an older guy who has never raced or 
(umped. Flis jumps are a lot safer; he just uses the right 
camera angles to make it look better than it is. People 
are tired of tlie name and want someone new." 
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Advance -featured with Twin Hyper Power-Drive Subwobfers, / 

smart and functional Powered Rolling Panel, 

3-CD Triple -Tray changer and Extended Supej Base Circuit. 



JVC Homepage -http://www.jvc.ca/ 

JVC Canada Inc. 2] Finchdene Sq,, Scarborough, Ont. MIX 1A7 






The Phenomenon ofQraving 







NEW 6 song EP Available on CD or 10" vlnyf' 



t Cages CCalenlar 

Z-MBfortbalnins 5.StanatZ«n 
&lhidaf8atad 




Produced, engineered & mixed by: 
Stephen Egerton, BiilSlevenson & 
Jason Uvennore at Tlie Blasting Room. 



fm Wretk Chorils P.O. Box 193690 Son Ffan risco, tt 94119^ 
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Band Merch §pedaii§t§! 

Does you Band or Label need Custom Printed 
T-shirts, Sweatshirts, Jackets, Hats, Thongs or 
Belts? We specialize in Band Merch! Visit us 
online to see sample of work we've done or to 
get a quote on any of your Sceenprinting needs. 



Over 10,000 visitors a day and still Growing! 
Get your Band or Label Listed on our World 
Wide resource for Underground Music Info. 



Stop by here to get your Favorite Bands Merch! 
Featuring a full line of Shadows Fall, Chimaira, 
100 Demons and Dying Breed Merchandise. 

Spread your Merch all over the World! Check 
out our Online store! Featuring Merch from 
Bands we print for and CD's, LP's and 7" from 
others. Find out how to get yours on our site! 

Don't have Artwork for your New shirts or Next 
CD to be released? Check out some of the work 
we've done. We be happy to help you out! 



Thousands of Photos online, Stop by and see f 
what East Coast shows are like! 



Visit us Today at www.skatetlieplanet.com 




the aggression of miSl 

with musical technicality 

and power, An original sound fuD of 

energy, charisma, and pure emotion. 

www.4endofline.com 

DYINGBREED 

UtUmiSmMtGrm Progression To™d^Ev^l 

Dying Breed have charaieled the most death metal nihilism 
negative aspects of life into pure musical www.4skinless.com 
aggression-Angertospareandfucldngheavy! straight jacket 

* :j - :. I i ■ idfUMdekt 

I " metallic harfcore intensity 

■ :: :. renowned for theirruthless,heavy 

STIGMATA W\ "' ^^^ ™^ ^ performances. 

Pain Has No houiarks ' united we stand 

brutal live recoiling of the show ^^^''"P'j^^g.'^ 

that closed Bogies + rare studio tracks. ]| tracks 

mM "" no mercy 




VS HtlDEST!!! 



STIGMATA 

Troy Blood 
llnheaten 
2 CD's of 
Stigmata's 12 
year history 

lllREMEMBEMD 
hm park 

Melodic and hard 
members of SECTION 8 
andSTlGMAIA 

WETHEPEOPIE... 
split cd 

mitime Manner 
Politics of Contrabimd 

Dying Breed 
Bumli^ Hnman 

Albany, NY based Step Up Presents is proud to bring you the heaviest and most slamming music that the incredible Upstate NY scene has to offer. | 

UCall,emailorcheckoursiteforlhemostup-to date listings of Step Up shows and releases. 
I^MPIII^ All full length CD's S12US/S14 world ppd. Double CD's $15US/Sl /world ppd. 

n n n n n II fp oM..-«jB. Send money orders made out to STEP UP PRESENTS INC I 

r n B d b N dttHH PO BOX 3132 Albany, NY 12203-0 132 

www stepuppresents-CorrT^Ca Tel.518.463.2500 ext. 131 or518.434.1934 Fax. 518.463.37l2 

^^^^^ email: tetoll@nycap.rr.corTi 







Experience the world of J¥€ Real Flat 
Television with miours so vivid and images 
so real, you'll agree it^s a work of art. 

Real Flat TV 

The Art of Imager)/! 



Following in the footsteps of the great masters, JVC l-Art is setting a new standard for picture 
quality and overall performance in today's televisions. From the ultra modern cabinet design 
'0 unique features such, as AV Compu Link EX, JVC offers leading edge looks, innovative 
features, and the most advanced technology. JVC's 1 0-bit 3D Y/C digital comb filter with 

D-RAM eliminates dot crawl and cross colour interference, giving you the sharpest 
picture available. Image reality is further enhanced with the addition of Velocity Scan 

odulation, Dynamic Focus, Real Colour and Real Detail Creation. Add the crystal clear 
sound reproduction of BBE High Definition Audio, and you've got a true masterpiece in 
'elevision entertainment. ,„.„-,. 
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Sick Of It All have been playing their style of NY hardcore for almost 
15 years now. In that time they've become successful enough to travel 
to and play shows where most people will never get a chance to even 
see. They've survived member changes, the tough NY scene and the 
label of sellouts after signing with major label EastWest records for 3 
releases before being released and returning to sign with 
independent label Fat Wrecl^Jhe fact that they were able to return to 
the hardcore scene after being with a major label shows that the band 
has staying power. 

With releases like 1989's "Biood, Sweat and No Tears", SOIA quickly 
developed a name as a contender to the NYHC thrown owned by such 
bands as the Cro-Mags and Agnostic Front.The band went through a 
rotating door of drummers and bassists until drummer Armand who 
played on Blood Sweat. Rejoined and bassist Craig Setari joined after 
the breakup of Agnostic Front solidifying the bands lineup and sound. 

When the band was left without a label after the now classic "Built To 
Last" was released.the word on the street had SOIA signing with 
hardcore biggie Victory Records.The band surprised everyone by not 
only turning down Victory but by signing with West coast label Fat 
Wreck famous for bands like NOFX and the SoCal sound. 

Guitarist Pete Kotier explains the bands decision to go with Fat Wreck. 

"Fat is the best label we've ever been on! Great people own it and 
great people work there. As for Victory, the label was not good for us 
and the guy who runs it is the biggest asshole in the world." 

The band is currently working on their second full length for Fat 
entitled "Yours Truly" which despite the title hyped as being their 
heaviest and best effort to date, from those who've heard early mixes 
and the band itself."lt's much meaner, more alive & sounds better 
than "Call To Arms. "warns Kolter. 

That's not to say that call to Arms" wasn't well received. The response 
to CTA's was really good in the US and great in Europe as always even 
compared to earlier releases." 

"Yours Truly" is due out November 21 and should have 17 songs 
(sorry, no Straight Ahead covers this time around). 



Rumors of all the old Straight Ahead and rest in Pieces being re- 
released by Setari seem to be just that.Setari explains that while he 
would lil<e to have the old material re-released, it doesn't look like it 
will be happening any time soon. According to Setari, all the people 
who've offered to put it out have been "shady" 

With SOIA occasionally doing covers on cds and live, including a 
reunion at the Hardcore for Hunger show a few summers back, 
Straight Ahead's popularity hasn't dwindled over the years. Who ever 
does manage to put the re-release out will be guaranteed great sales. 

The closest Straight Ahead fans can get is Setari's side band Creep 
Division who've just released their first effort on Indecision Records. 

While Vocalist Lou Keller says they haven't been getting the sellout 
tag pegged on them in a while, he does admit there's still a few who 
sometimes state their opinion on the matter. Setari defends their 
right to be able to make a living doing the band especially after 
paying their dues in the underground scene for a number of years. 

In the last 5 or so years the hardcore scene has developed into a more 
business savvy scene where thanl« to easier access to the internet 
etc, bands have been able to get a larger return on their investment. 
With websites, and mainstream interest in hardcore increasing over 
the years it seems only natural that hardcore bands can play huge 
shows like Ozzfest with such mainstream bands like the Deftones and 
Korn. Bands are now gaining sponsors like ESP guitars and clothing 
companies like Vans and Etnies shoes as well as having stores, 
clothing lines of their own. 

SOIA have their Alleyway Crew clothing line in such specialty stores 
like "Sub-mission in Tokyo, Japan. 

While some might look at it as a smart business investment, hardcore 
fans might look at this as another way of selling out. Drummer 
Armand Majidi insists that the band have no hand in the store and 
don't profit from the sales of Alleyway Crew merch sold there. 
According to Majidi the store is run by Japanese hardcore band Decay 
who are their friends of the band and also sell H20 and Ensign merch 
in addition to SOIA merch. All I can say, with basket ball jerseys going 
for $88 and shirts getting up to $55, some one is sure maldng some 
sweet profits there! 
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With hardcore bands and the scene in general getting more involved 
in businesses like stores, the scene seems today seems to be 
becoming more lil<e the mainstream with it's concerns becoming more 
money oriented and of a business. 

When asl<ed if this seemed true from his experiences, Koller simply 
states, "This is a business, if you don't thinl< so.then I'd lilte to see you 
in a few years" 

With lots of hardcore bands today calling North American hardcore 
kids spoiled compared to kids in say Japan, Koller says that isn't 
necessarily true, "A lot of them are, but not all of them. There are 
some who still love this music as much as myself. "Koller explains the 
hardcore scene in Japan. "Things in Japan are just a little different. 
The kids are more into the music not just the scene, if you know what 
I'm saying" 

While the band maybe hasn't been called sellouts to their faces since 
their return to the hardcore scene, incidents such as the now 
infamous Canadian border crossing last summer put the idea that the 
band was perhaps making more money than they are willing to admit. 
While crossing into Canada on the Warped tour, the band was 
rumored to be refused entry in to Canada due to the fact they had too 
much cash on their possession (anything over $10,000 is considered 
suspicious by authorities). Rumors then spread that not only did the 
band have over $20,000 US on them, but there was also traces of 
cocaine on the cash. The fact that you're talking about money that has 
changed hands over a number of years from stock brokers to 
crackheads, the mere idea that any drugs found n the cash could be 
traced back to the band was ridiculous. Lou gives us the band's side 
of the story 

"They were looking for something that we did not have. So they 
decided to fuck with us and took all the money we had and held us at 
the border for hours. We had all that cash because we were at the end 



of the Warped tour, that's all. When we were finally allowed to enter 
Canada, we decided that it was a good idea for us to just not push our 
luck any further. Plus the fact we didn't have any money. 

Lou continues, "that border guy was such an asshole! When I was 
back in NY around Christmas was walking around when 1 get a call 
from our manager who says I have to talk to the border guard on the 
phone to release our money.l didn't want to talk to the guy, let 
someone else pretend to be me, but had to in the end. Anyway, 1 get 
on the phone and the asshole asks me if I'm doing my Christmas 
shopping, when I said no he says "Yeah, that's because I have all your 
money, and laughs! 

I hope that guy dies of fucking AIDS! I hope anyone who likes him dies 
of AIDS!!" 

It wasn't anything against Canada or Canadian's that we didn't make 
the show. It's not even the fact that the border guy was Canadian.We 
get the same shit from ALL border guards. We get US guards asking 
us why we're going into Canada to play shows and shit like that"Lou 
sums up the story like this; "It came down to the fact that they tried to 
screw us and in the end they had to give our money back. We haven't 
had any problems since." 

As for any final thought or what he'd like to see change in the 
hardcore scene today? "For people to be into the music, not what 
they're wearing.have fun, not make fun. People should realty be what 
they FEEL like being not what the rest say to be. This was once a 
scene of free thinkers, I'd like to see that again!" 

So whether you took at Sick of It All as NY hardcore legends, or 
hardcore sellouts, you won't be getting any apologies from them for 
making a living at dong what they love to do. Play hardcore. Period 

Check out the Fat Wreck website at www.fatwreck.com for SOIA cd 
release Information and tour dates. 
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www-TheHardcoreStore-com 



(no pervert, not that kind of hardcore website) 




hardcore • emo • metal • punk • indie • noise • clothing • collectibles • auctions • 

interviews • nnessage boards • 3500+ itenns • 300+ indie labels • easy-to-use product 

search • secure online ordering • open 24/7 • the vi/hole nine yards • oh yeah! 



brought to you by 



technologically challenged: 
call (215) 203-8379 for a free print catalog. 
stores: we are cheap & indie friendly, and you 
can order online as well! call us for more details^.' 
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f BaHie Hymns For , 
An Angry Planet 

THORP RECORDS ■ PO BOX 2007 • UPPER DARBY, PA • 19083 • mOHEi 610.394.3944 r EMAIL: THORHTER PRODIGV.HET ■ WISSrTt; WWW.mORPRECORSS.COM 
CHORD RECORDINGS • PO BOX 1S793 • PHIUDELPHU, PA • 19103 USA • EMAILt TOODHYPE AOLCOM • WEBSini WWW.CH0RDREC0RDIHC.COM 

DISTRIBUTED BY RYKO DISTRIBUTION PARTNERS 



HEY, LOOK HERE 



MUSHMOUTH -lift the curse" 




BRUTAL METAL-CORE 
AT IT'S BEST! 

"Cross Metallica with 
a truckioad of crack and 
you have one volltale 
mixture known as 
l\^ustimQuth. These guys 
eat warm fuzzy bands 
for breakfast! "-HEGKLER 



E.TOWN CONCRETE 




NEW ALBUM "SECOND COMING" 
OUT NOW 



* * * 

AecoAOA www.triplecrownrecards.CQni 



SCENE REPORT 

FEATURiNG NEW MUSIC FROM 
MUSHMOUTH, RINGWORM, DISCIPLE, 
DEATH THREAT & MUCH MORE! 




download Triple Crown at 
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Hollowed Soul 
6 Song Split MCD 

Syracuse's finest, GODBELOW, are back destroying all in their path with two new 
tracks further establishing their unique brand of metal. As an added bonus, they throw 
in a iethal rendition of "Ivlaster of Puppets." Cleveland rippers RINGWORM are back 
with their first new release since the ferocious 1 993 album The Promise. They kick out 
a brand new track, an updated classic and a pounding rendition of the Killing Time 
anthem "Brightside." Cover art by the one and only Human Furnace. And yes, the 
Furnace's vocals are just as sick as they ever were. Don't miss this! 

$8.00 ppd. N. America "$10 ppd. World 
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GODBELOW ETERNAL YOUTH " 

mmed Images with the Blood of... THE FARTHEST MAN 

12 Song CD 4 Song Split GDEP 

$10 ppd. N. America • $12 ppd. World $6 ppd. N. America • $8 ppd. World 



COMING THIS FALL: " *' . ' • 

EVERY TIME I DIE 

(Ripping chaotic metal done Buffalo style) 

HOLV GHOST 

(Current and former members of Ringworm & Incantation) 

DESCENSION 

(Members of Ascension & Ringworm) 
18 Song 3-Way Split CD 



COMING IN 2001: 

ALL OUT WAR 

Truth in the Age of Lies CD 

Their classic lirst album remixed and repacked with extra tracks. 

RINC3WORM 

The Promise CD 

Their classic 1993 album rerecorded and repacked with extrg.#Cks. 



GODBELOW DEATH BY VIRTUE 

s/t LOCKED IN A VACANCY 

4 Song 7' 4 Song Split 7" 

$3.50 ppd. N. America ■ $5 ppd. World $3.50 ppd, N, America • $5 ppd. World 
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Sjriace Records • Posl Office Bon 23313 • Rochester, Navftrk 14692 '^ 

E-mail: su rface records® holmail. com • www,sjrlacerBcoFiis,com • Send SASE or IRC for calalog 



A <»^' 




Photo: RodFC 




_ -_/ 



i&* 



-Boniis'ifaci<r "-. 
-of BOLTS ^ ;| 

sjautfienfic ■; 
':iH(!llsink!dz -'" 
iStyle Hardcore: 




Coming, 
,10/27/00 *. 

Back Against The Wall 
"Down To Earth" MCD 

Sincere hatdcDre :_. ,, 
in tiie vein of, ■ . * **?=,■,.' 
Slieer Terrot, '■, ", ■'■. :• 
^OldSkoolin the true 
'^mesningof theword!... 
Tuf l(u Boys in effect! 




nming Fail 2000: Compilation 7" by Rawley X ProcfuctiohsMf aiiab'oration with Full House Records 
eaturing: Down M^ Throat,Past GlorlespResort 2 Force & Black Betsy), „ ;., 
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Coming 
10/27fD0 

Another One Dead 

"Self Titled" MCD :, 

Tight metallic iiardcore in tlie ue 
and sucli... and wlien you 're in 
you best watcli your bacli... 
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vision 

Hoilywood's most crushing metallic hardcore band delivers unrestrained 
poetic violence with their legendary artistic elegance on this new album 









Ask for this CD at your local store, or call Toll Free 877-LUMBERJACK to order by phone with creiJit card. 
Order this CD and other CD's as well as shirts, fioodies, and jackets \w*th our online secured server at; 
WWW.TRUSTKILLCOM 
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' VETERANS OF THE SO-CAL 
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/ Hey! I had the 
f opportunity 

these last couple 
of weeks to test out 
a piece of gear I've 
had my eye on since 
'^ ^^^ ^^^^^^m:'f it came on the market 

fairly recently. 

I The BSS DPR944 which 

^ is a dual gate/dual 

parametric dynamic 
compressor is one of the first 
of a less expensive scries 
developed by Brooke Siren 
Systems., a high end, well 
respected manufacturer of PA 
equipment used extensively 
worldwide. They've made a more 
affordable OPAL series and tliis was 
my first chance to try it out and really 
put it through some rigorous testing. 

The unit consists of two noise gates and 
two dynamic compressors. A nice choice 
for any situation on the road or studio where 
you may want both gating and compressing 
facilities without taking up much space (it's one 
rack space) and without costing a lot of money 
(suggested Canadian retail is $1440.00). 

I'll first explain what the two basic functions of die 
unit are designed to do. The noise gate, for those 

who arc unfamiliar, is a way of shutting off the signal 



on a channel of a mixing console until it's needed. It 
turns the signal flow of the chamiel on and off 
automatically by sensing if the chaimel is being used- 
most commonly by a dnun. The sound of the drum 
opens die gate wliich then opens the channel and 
allows the signal to pass through. The gate then closes 
the path in a controlled fashion and waits for the next 
signal, which would be the next time the drum is hit. It 
is used primarily for two reasons., isolation, meaning 
keeping the channel off when it's not needed so that 
adjacent insu-uments (another drum) to that channel's 
microphone -^re not picked up and also to tailor the 
sound somewhat as in the case of a very live sounding 
floor tom tliat you wish wasn't so live sounding ..ie. 
implementing a faster decay by forcing the gate closed 
in a specifically set time to make die drum sound a 
litde more dead or controlled with less after ring. For 
example, you would probably want a kick di*um gate to 
close quickly, maybe in a tenth of a second, to give a 
nice tight punchy sound whereas a floor tom would 
close more slowly to allow some natural decay, 
probably a half second or so. 

The compressors used in this unit are quite a bit 
different dian most conuiiordy available on the market. 
NormaUy a compressor is basically used to keep a lid 
or ceiling on die overall volmne of a signal whether it's 
a vocal, a musical instrument or a whole mix. It listens 
electronically to the sound and when it reaches a user 
pre-defined level (threshold) begins to compress or 
limit its volume. 

The BSS parametric dynamic processor does more 
than that. It allows you to choose a specific frequency 
to work on instead of compressing the entire signal. It 
lets you pick out the most offending section whether 
its the grating 2 -4Kh7, screech of a really abrasive 
sounding singer, the 250 Hz low mid woof of a husky 
sounding voice, thel25hz boominess of a bass guitar or 
even a single note on an uneven sounding acoustic 
guitar or piano. You can search the entire usable sound 
frequency spectrum on any source, fi-oni very low to 
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very high, compress just tliat area and leave die rest of 
the sound untouched. This gives it a more lively 
dynamic and natural sound without the loss of volume 

or a pumping/breathing effect that can happen with 
conventional compression methods. 

I used the dynamic processing on a few different 
sources, primarily vocals and bass guitar, where 
compressors are most commonly used in a Uve (or 
studio) situation. I have had quite a bit of experience 
using it's predecessor the BSS DPR90I.. a high quality 
4-band processor designed mostly for vocalists (the 
901 will allow you to pick any four frequency ranges to 
individually process as opposed to my test unit's one). 
I have to say the 944 performed extremely well. It was 
easy to pick out the offensive part of the sound source 
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mix channel thus giving me even more flexibility on 
shaping the sound. It passed this httle test with flying 
colors, each band working perfectly and adding no 
audible noise to the mix as may occasionally happen 
when connecting two separate compressors in line with 
each other. I'm a little surprised there isn't a switch on 
the front or rear panel allowing you to do this without 
repatching. That would be a very handy feature. 

My only complaint about the dynamic processor was 
that when there is a signal present and you try to 
bypass the ftmction, using a very obvious bypass 
switch, there is an audible click that can be heard even 
over the dm of a band playing. I had to wait for a short 
break in the singing or playing to use the bypass 
because for some reason when there was no signal the 
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appear smoodier or less harsh. .A. well laid-out 
operating panel made this a simple task to 
accomplish.... just find the frequency causing the 
problem, decide how much of it I wanted to make 
disappear (using the width control which allowed mc 
to widen or narrow the bandwidth, or the breadth, of 
the sound I was keying on) and then by setting the 
threshold (at what relative volume I wanted it to start 
working) and ratio (subdc or severe eliminanon) I was 
able to set up and use the process in not much more 
than a few moments. The processor, incidenmlly, can 
also very quickly set up to operate as a conventional 
compressor- i.e.. broadband. 

I was particularly impressed mdi its lack of coloration 
on the sonree. It did only what it was designed to 
do. .reduce the ofifenHve pans of the signal., nothing 
more, nothing less. And it seemed to dd it as well as it's 

big brodier die original DPR901 (aldiough itrnust be 
said that the 90J gives more you some more control 
over the processing but it's almost twice the price). 

I also tried chairung the two compressor channels 

together to make use of two bands of processing on one 



effected signal. One other small annoyance is the 
labeling or scaling of the numbers around the 
frequency select knob., there are very large jmnps 
between numbers., meaning that if you know ahead of 
time what frequency you wish to set a control at you • 
can't really do it with any great degree of accuracy 
until you could become familiar with the unit. This is 
something that would be important in setting up a mix 
without a soundcheck such as in a multi-act festival 
situation where there would be very litde or no 
soundcheck allowed. It is helpfril to be able to preset as 
many of your conti'ols as possible and with the broadness 
ot die some of the numbering on die 944 it might be 
best not to try until you can hear what you'j-e doing. 

The noise gates are also \"e]'y natural sounding. They 
added no color or distortion to the original signal. 
Thev open seamlessly and silendy and close veiT 
naturally without somiduig like they are choking off 
the end of die soimd. They also have a very nice 
function of allowing yoii to choose a frequency to key 
off of for the specific item you are gating. This means 
that you can pick the dominant frequency of the 
instrument you want to gate and allow that small part 
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of the sound spectrum, and only that part, to key open 
the gate. When the gate opens it allows the full range 
of die gated channel's sound through regardless of how 
you've set up the key filter. For example you can set up 
a gate on a rack torn by choosing it's dominant note of 
around 200hz to open the gate while not allowing the 
very loud 2Khz snap of a nearby snare drum to open 
that same channel dius allowing for maximum 
isolation. The noise gates are very simply and 
obviously laid out and unlike the dynamic processor 
would not take prior experience with the imit to set up 
preset values before a show. 

I allowed some other sound engineers to use the 
processor to sec what their reactions would be and 
they all noted how easy it was to use without having to 
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designed piece of electronics., especially something as 
somewhat esoteric as a parametric dynamic processor. 
You just don't see one of these e^-ery day so to be able 
to operate it right off the bat is quite an 
accomplishment. One of the ver\' few complaints I 
ever heard about the original DPR901 was how long it 
took to figure out how to make it work properly. Not 
so with the DPR944's simphfied layout. 

Note that BSS uses a non-Araerican standard of 
wdring, They use electronically balanced connectors 
(all XLR- pin 2 hot). It would be best to check with 
the vendor to be sure you have the correct cables tor 
installing this unit. It should also be mentioned that i% 
is not.designed for on stage or instrument use. Tl 
input and output levels are optimized for patehi 
line level into a mixing console. , 

Thanks to Contact Distribution Canadian I 
distributors of BSS for su pplying die DPR9't| 
me to play ; 
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vocals: Daisuke guitar: Takemura guitar: Tomoki bass: Sakoda drums: Fujimoto 




One of the best new Japanese metalcore 
bands today is Kobe's Dying Race who play 
crushing All Out War-ish metalcore without 
filing into the copycat trap too many 
Japanese bands these days are succumbing 
to. While I was in Japan this summer t 
hooked up with the band after their show at 
the Sun Hall in Osaka for the Japanese 
version of the Superbowl of Hardcore. 
What bands were the members in before DR? 

Tomoki: Fujimoto, Sakoda and me were in "Age 
Limit 20", which had sort of a pre- DyingRace 
sound. Daisuke used to sing for "Protest", a 
NYHC style band and Takemura was in the 
death metal band called "Cryptic Revelation", 
the ist album is great!! 

How did you hookup with SIH Recs and how do 
you like the label? 

Tomoki: In '97 SIH released two Age Limit 20 7 
inches. We've always been friends through 
shows. So SIH has given DR good support since 
the start. 

What's the scene like in Japan? Are there alot 
of shows? 

Tomoki: Yes, there are lots of shows in lapan. 
Alot of bands from the US or where ever tour 
here. There aren't really alot of hardcore bands 
in japan though. Like for instance, our scene in 
Kobe, we are the only East CoastfUS] hardcore 
style band, which isn't so popular here. Kobe 
bands tend to be more punk/japcore style. 

What are DR's lyrics about? 

Daisuke: I sing about my lifestyle, personal 
thoughts and experiences that I feel our 
audience can relate to. 

What's the biggest problem in the Japanese 
hardcore scene in general? 

Being there are very few HC bands here, 
different types of bands get billed together at 
shows. So we'll play with say punk bands that 
aren't really into what we play. Other than that I 
guess the same type problems any scene has. 

Who are some of the bands you like? 
(Japanese/ US) 

For Japanese bands Tj Maxx, Second To None. 
Device Change and State Craft. For US 
Merauder, Cro-Mags... mostly a lot of NYHC 
bands. There are more but that's all that comes 
to mind right now. 

Have you ever toured the US/North America, 
and how important is that to the band? 

No, but we'd love to tourwith other HC bands in 
the US. That would be our ultimate goal. 
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" ny new releases on its way? 

'split 7 in. with Device Cliange on lul^ebox records, 
[piich is a fairly new label out of Nagoya. 

How's the new school hardcore going over in Japan? 

Kf Starting to get very popular. Basically alot of kids 
^re are in tune with the style popular in the US 
specially the current East Coast style. 

What are the best and worst parts of the 
apanese scene? 

Jest, the kids here are very respectful and dedicated 
|p the scene. So there are hardly any fights, if any The 
orst would be that alot of kids here are really new 
jhool HC and don't have that much of a history of 
ieir music {old school bands, different styles...}. As a 
jsult some bands share a generic HC sound. 

)o you find that a lot of bands are just a copy of the 

!iy sound? 
bmokl: Yes a lot of bands really do. DR is influenced 
by the current NYHC sound but we feel that we've 
ieveloped our own sound. We want to add to the 
iiusic rather than emulate it. 





IVIore and more bands in ]apan are writing/singing in 
english even though their english language skills 
aren't very good. Why do you write your lyrics in 
english instead of Japanese? 

Like mentioned earlier, we are heavily influenced by 
US bands so that's why our lyrics are in english. VWe'd 
like to get more of a fan base outside of japan, not 
just in the US, but in scenes around the world. 

Any final thoughts? 

Daisuke: We really want you guys who are into any HC 
bands to listen to our ist album "Only Determined 
Path Remains", and we want you guys to know that 
there are some great HC bands in japan. If you guys 
are into us, please write us: dying@portnet.ne.jp. * 
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is,- ' Setli: The Hard Way (4 Leaf Films & Enslow Enterprises) 

w- . .. .., "The Hard Way" is a docurnentaiy on hardcore rnotocross airdevil 

1^ I Seth Enslow and his rise to fame in tire rnotocross circuit. "The Hard 

li^ I Way" features all the "Cnisty" footage as well as the new footage 

I " from his world record distance attempt last year. As with the Crusty 

I i^ vids tliat no doubt inspired this vid, "The Hard 

'^' '" '■ '■;" 'i Way" has great edits, a heavy soundtrack with die " ■ ■ -"^^^'^'-"^'^ 

likes of Sepuitura, and also gives you an idea of 
drives riders hke Enslow and how they make die j^^ 

. ' most impossible and dangerous tricks look easy. For ««ai»f»&BB 

tr-^ -7,^,' ^f:- tliose who have the Cmsty series this will be a must. ■ *,'" 

■; is, Fresno Stnooth (Gut Brothers) -'-^ 

This is like die rap movie "Friday" but widi . 

T Tl E Tl A K 1) "W A ^" rnotocross riders instead of cheesy hip-hop losers, :vvv.,:;.r- :--.■ 

-, :,,....,.., ^ oh yeah except for that Ice-T bitch. I found that psi^^^ii^-^ 

watchmg "Fridays" was unbearable due to the fact m 

I had no idea who the losers were, and it wasn't M 

fiuniy. With Lots of inside humor Maybe that's ^' "■;. 

what those who have no idea of the rnotocross ' , . ■%^..-'' ^ 

scene will think of this. But being I'm somewhat m the know, but anjdiing must be : ..- - ^{ ^'-.i> 
better dian illiterate rap tootli suckers, With appearances by stars hke Ron Jeremy, 

Lemmy and Tony Hawk the sub par acdng I can tolerate,. I tliought it was wordi | 

watching if not for the midgets alone!. fB v^ 
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H2o: Faster Than The World (Epitaph) 

Having never really been a fan of what H20 do, I was hoping that a 
video would maybe shed some hglit on what I wasn't seeing here. Well 
after watching the on die road behind the scenes and live footage I 
must say I did come out feeling a little bit better towards the band. I 
can handle the music when it's in a video format, However I still can't 

hsten to their cds on their own and still 
think they're an overrated band for 
■H^at diey do. 
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Fight Club 

Being a big fan of director David 

Fincher with his work in "Seven" with ' 

his underexposed gritty scenes and 

great characters I was all over getting 

this on d\d. Even diough most guys might not admit it, Brad Pitt is a 

great actor for roles like diis.as well as liis work in films hke "Kalifornia", 

"Seven" and "12 Monkeys." "American History X" star Edward Norton 

is gi-eat as the nameless character who narrates throughout the fihii. Lots 

of great reahstic fight scenes and a great plot that has the great plot 

nvist. Tills dvd is also great because of all the extras you get. The box 

layout is something more film companies should be doing to lure buyers. 

A whole separate disc devoted to belilnd the scenes 

footage, SFX tricks and trailers including theatre safety 

notices from Norton and Pitt. I- * "■ 



Perfect Blue (Manga / Pahn Pictures) 

Coming from the Scooby Doo school of animation 
myself, Japanese anuiie is something I've never really 
been able to get into. The Japanese take theii' animation 
very seriously and us westerners are used to the light 
animation we've grown up with. "Perfect Blue is the first anime dvd tliat I've really 
been able to really get into. The story revolves aroimd pop star Mima Kjrigoe who 
quits her career in a chart-topping trio to pursue an acting career and ends up playing a 
role in a murder mystery .where she must play a rape victim. A Hitchcock-ish 
psychological murder mysteiy that involves paranoia, hallucmations and a lot of people 
getting theirs, not to mention nudity (I know about all those guys who want to see 
Dapline naked). A great introduction to die world of anime. Rubby Doo! 
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Good Life Recordings 

PO BOX 114 ■ 85Q0 KORTRIJK 

BELGIUM - fax: (3S] 56 255 377 

fire@g0Qdlifepecording5.com 

Send one dollar for free mag 

'The Paper' + Goodlife catalog 
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THe mnch anticipated debut release from tliis 

Mpsaetiusetts quintet. I^iit tracks of scorctiinl 
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"No Retreat makes Hatebreed look like Pansy Division" 

- Under The Volcano 

"Holy shit.„tliis is definitely not for chumps" 

-Full Contact 

"Steel City Hardcore never sounded so satisfying" 

-FUpside 



IN STORES NOW! 

NO RETREAT 

"Rise Of The Underdog" 

m piinishiiif< Hardcore Dcafh Stomp 

beatdowiis vvitli guest vocal appearances 

by Karl Weinbreclit from Krutch & 

Chris Hensel from Mushmouth. 



STILL AVAILABLE! 




COMING SOON! 
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'Willi Everything Against Us' 
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WILD ZERO: 

Guitar Wolf Rips The Silver Screen 

Guitar Wolf are the leather clad saviors 
of the Earth, a band that cross-cultural 
borders, popular not only in Japan, but 
in North America, opening for The 
Cramps and the Jon Spencer Blues 
Explosion. The rawkous three (Guitar 
Wolf, Drum Wolf and Bass Wolf) deliver 



a deafening clash of retro 60's garage and 
punk rock a la The Ramones. Why, tlieir 
first album was named Kung Fu 
Ramone. Unleashed in their motion 
picture debut. Wild Zero is a speed riff 
on all thmgs gloriously B, a Japanese 
cover version of Rock and Roll High 
School, Kiss Meets the Phantom and 
Dawn of the Dead. 



As UFOs rip through the Earth's skies, 
Ace, a GW fan sutmnons up courage to 
introduce himself to his idols backstage. 
His enthusiasm plunks him in the middle 
ofa gunpoint standoffbetweenGW and 
their sleazy manager, the Captain. Heads 
explode and drugs scatter. Ace becomes 
their rock'n' roll blood brother and is 
given a whistle to signal for their help as 
they hit the road for tlic next gig. 

Following on his motorbike. Ace comes 
to the aid a damsel in distress in a town 
overrun by die living dead (in grand 
George Romero style). In a flurry of 
cracked zombie skulls and ripped flesh, 
true love blossoms, but is Ace ready 
romance? And what of the sexily-clad 
arms dealer waiting for a deal with some 
fashionably late yakuza? Will the 
Captain's mad desire for breaking the 
cherries of fresh new talent interfere in 
his pursuit of GW? When trouble rears 
it's maggot-infested face, Guitar Wolf 
are only a wliisde away... 

This "Rock'n'RoU Jet Movie" became 
a cult sensation when released in Tokyo's 
trendy youth district Shibuya. Music 
video director Tetsuro Takeuchi 
(nicknamed "Japan's MTV Man") rips 
up die screen with video game carnage 
(nods to Resident Evil) and searing 
guitar cliords shoodng in Thailand with 
military staff and their famihes as 
zombies and the band drinking 
themselves into oblivion. Crushing beer 
cans underfoot, Takeuchi departs from the 
psychological horror trend currendy 
popular in Japan and delivers equal parts 
thrills, speed and stupid zombies, while 
GW dip their guitar picks into the gnie 
with a sneer. While no distributor in North 
America has picked it up yet, it's bound to 
become a cult fave through it's screenings 
at festivals and at speciality theatres. 
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Ckvelmid^s hardest, Ringwoim, have returned 7 years 
after their classic release ""The Promise'' with a new 
demo ''Madness of War'' and a load of show dates. 
The 1 year absence hasn 't slowed the band down at all. 
With their upco?jj.ing release on Surface Records 
they've kept their tradeinark sound and added some 
new school a-unch that is guaranteed to show the weak 
bands today how it's REALLY done. 
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Interview by BrendanNBE Photos by RodFC 




Take me briefly through the early liistory of Ringworm up until the current day. 

Frank - We formed in 1991. Within a year, we recorded a five-song demo and went 
through many hneup changes (and still do). In 1993, we recorded "The Promise" LP 
and did a couple comps, not very many shows and called it quits in 1994. We did 2 
reunion/benefit shows for onr friends that had passed on, and reunited in late 98 and 
said, "lets do it again." 
What made you decide to get Ringworm hack together? 

Frank -James always wanted to do it, I can tell you that. I couldn't handle the 
pressure of everything die first time around. That's why I quit. I wasn't doing any 
bands after Integ, so when we did die reunion shows it was like magic. Here's me and 
James (a.k.a. Paul Stanley and Gene Simmons) right back where we stai'ted kickin' ass 
again, best friends smce high school. We never lost a step (nor any weight, either). 
Since oin- sliit was so ahead of its time, we knew we could do it agam. 

James - Even though we broke up, both me and Fraiilc laiew that we had a pretty 
good thing widi Ringworm. It just never seemed to fall in place. And aMiough 
Integrity was domg veiy well, I always had the opinion that wc could do that good if 
we acmaUy gave it a real chance and stuck with it. Well, it took a few years, and a few 
reunion shows to finally realixe diat we owed it to ourselves and (judgmg by some of 
the responses we've gotten out of town) tlie kids that are into it, to get back together 
and try to do it right this time around. 

How did the current lineup fall into place? 

Frank - 1 brought Chris Dora from Integrity, actually. I brought him into that, also. I 
take Iiim wherever I go. I wouldn't want anyone else playing drums. 



James - Well, after John and Blaze were gone, 
we needed replacements. We asked Aaron 
Ramirez, (who was playing bass in me and our 
drummer Cluis' otlier band Holy Ghost) to 
see if he wanted to come down and play bass 
and he said, "cool." Matt, who was then fresh 
out of Ascension, and forming new band, 
Descension, was asked to try for 2nd guitar 
and it sounded great. Of course, me and 
Frank, have been in it since the get-go. 

Talk about the "Fladhie" CD and the split 
7" on Lost and Found. How did they comie 
about and did the label pay you? 

Frank - We agreed to do sort of an Euro 
release of "The Promise" with some other shit 
on it. Plowever, we did not authorize him to 
do die spht with Boiling Point, so everything 
you've heard about that guy is probably true. 
And yeah, he got us too. 

How did you get hooked up with Incisiou 
Records? 

Frank - It was supposedly Ron from Overkill 
Record's (who was doing Integ's "Those Who 
Fear...") friend. As far as I know, it was the 
labels first and only release. He had distro thru 
Dutch East, so we did it. 

When did things start to go wrong with 
Incision Records? 

James - I guess, dungs went wrong right from 
the start. I think we were just so excited and 
amazed we were actually putting out an album 
diat we didn't really think it through. I mean, 
we were their first, last and only band. I don't 
think he ("Bill Baker") knew how to mn a 
label right and how to promote a band 
properly. He promised us a lot and we got 
very little. You live, you learn, I guess. We, 
didn't get sliit for the record. 

Frank - It wasn't like this big war with the 
label or anything. It got pressed a couple times 
and we got paid once and that was about die 
extent of it. No one really gave a fiack because 
by then the band was no longer. 

How did Dutch East India come in the 
picture and did they ever pay you? Do they 
still press the CD? 

Frank - It is still being pressed. 
Mark my words. 





I remember when 
"The Promise" 
came out there was 
a big buzz about 
Ruigwonn, but 
you never really 
played out that 
much to follow up 
the album. Why? 

Frank - 1 think it 
was a matter of 
being too young and 

not realizing the importance of getting out 
there and promoting the band, especially since 
Integrity (at die time) was going out of their 
way to help us out. Also, we had some 
uncooperative members in the band at that 
point, which eventually led to their departure. 

James - 'lb be honest vnth you, at the time, 
we didn't really take it seriously. Well, we did, 
but we were very lazy. And we'd rather get 
drunk. On top of all that, it was too hard to 
get out of town to play shows. We had no 
transportation (some things never change) and 
it seemed that wc never really had a steady 
lineup. Chris, our bass player at the time, 
would never show up for practice. Spot (our 
drummer) was either not there or being weird 
when he was, and me and Frank were always 
drunk. I mean, it literally took an enormous 
effort to even record the album. And we 
weren't really happy with tlie end resuh. So, 
basically, it took everything we had just to 
keep the band together, let alone play out (of 
state). 

You did that Cleveland compilation on 
Dwid's label. Did you ever think of having 
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him re-release "The 
Promise?" 

James - Absolutely not. 
( I'm sure he wouldn't have 
wanted to. It would 
probably be worse than we 
did when we were on 
Incision. And, he practically 
hves in our backyard! 

.. Frank — Being friends with 
Dwid at the time, wc could 
see why it wouldn't have worked o\it, and just 
for die simple fact he was cither your best 
friend or your worst enemy. That's just the 
type of person he was. 

Frank, how did you get the name "3 Gun?" 
Give me the real deal. 

Frank - When I used to roadie widi hitegrity 
back in '93, there was a lot of beef dien, too, 
so we had "protection" so to say. Anyway, I 
got smck carrying 3 $#!* because of a fight 
with Dwid and some kid. That's it. It was a 
long time ago. I didn't make up the name, 
but diat's just something Fve carried with 
me since then. 

How did you end up joining Integrity 
and what was the status of Ringworm 
at that time? 

Frank - I was great friends with those 
guys since '89 or whatever, and I wasn't 
doing anydiing musically at that point. 
Wlien Hawthorne was out of the band 
they wanted mc to be in. Ringworm had 
been broken up for nearly a year at that 
point. 

How did Ringworm end up touring 
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Europe with Integrity? 
Wliat was the response like? 

James - Well, by then wc had been broken up 
for a little bit, and Frank was playing guitar 
for Integ and Spot was playing drums. Blaze 
(who later went on to play 2nd guitar in 
Ringwonn) was going as a roadie. I'm not sure 
who thought of it, but if MAD would buy one 
more plane ticket (for mc), they would get twT) 
Cleveland hardcore bands for the price of one. 
Blaze sat in on bass. I think the tour went 
awesome. I was hungry, sick and broke, but it 
didn't matter. I could've been all those diings 
right here in Cleveland, you know? The 
response was great. There were kids there that 
had waited to see us play for years. It was cool . 
1 met a lot of people that I had corresponded 
with years before. I must say about Europeans, 
even though dicir food is fucking terrible, 
they're totally into their music scene. They 
appreciate it so much more then people do in 
the States. Not to say that the U.S. sucks, but 
I think we take a lot for granted. Music here is 
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practically shoved down your throat 24-hoiirs 
a dav- Radio and TV practically tell you what 
is good and what is the "hot new thing." 

Frank - It went really well. The only 
downside was Bob Zeiger (Spot) and myself 
had to play in botli bands every night, so it 
took a lot out of US. 

What happened to Ringworm after 
returning to the states? 

Frank - Nothing at all. 

James - After we got back, nothing happened. 
Frank and Bob stayed with Liteg, Blaze went 
on to start OLC and I tried to make a hving 
tattooing. At that time no reunion was seen in 
our future. Ringworm was done. 

Frank, how did the whole Dwid/Chubb 
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Fresh/DMS 
thing start from 
your 

perspective, 
being in 
Integrity? What 
was your 
reaction when 
Dwid would call 
out Ezec on 
stage? 

Frank - It's 
strange you 
know... I mean, 
Integrity was in 
my opinion, one 
of the best bands 
in hardcore. I 
never could 
miderstand the 
reason Dwid 
would shoot his mouth off. Finally, it went too 
far and I think it was a key in the demise of 
the band, as far as worrying about getting in a 
fight or whatever. The band was pretty much 
done at that point. It's funny because Ezec is 
actually a really nice guy and has played a BIG 
part in getting Ringworm back on its feet. 

How did Dwid convince you and Dora to 
put on makeup for those hideous pictures 
on "Seasons in the Size of Days?" 

Frank - 1 know it looks like it, but we didn't. I 
wouldn't put it past Dwid, though. Dwid had 
this image he was trying to put on with that 
record that was like, "ok, we are beyond 
hardcore now." We didn't have a manager or 
anything. A lot of people didn't even give that 
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record a chance just because of the image that 
was portrayed. 

Why did you and Dora leave Integrity and 
what are your tlioughts on Dwid now? 
What about IntegZOOO? 

Frank - We didn't really "leave" the band. 
After coming back from Europe in '97, we had 
all kinds of shows set up on the East Coast: 
New York, New Jersey, Connecticut, etc. We 
(even Dwid, although he wouldn't admit it) 
knew there was gonna be all kinds of beef if 
we went. So Dwid called the band and said he 
couldn't do the shows because he had to move, 
and we knew it was bullshit, but at the same 
time, we were gonna run into trouble over his 
mouth (which we never were in support of in 
the first place). What's the point in talking shit 
about people you've never met in your life, 
especially when we blow these bands away? 
Anyways, after that no one talked. I haven't 
seen or talked to Dwid since then, and that's 
over three years ago. He got these kids who 
weren't really up on hardcore and did 
Integ2000, with him being the only original 
member. Since I don't listen to too much core 
these days, I've never heard it. 

Did you get any flack from kids for having 
Blaze and Lockjaw in the band, being that 
they were in OLC? What led to their 
departure from Ringworm? 

Frank - Well, for starters I could give a fuck 
about what these htde faggots think. Those 
are our friends and we stick by them. 
Everyone rode their dick hard when "Crime 
Ridden Society" came out. Next thing you 
know... Well I don't have to get into that, but I 
will say this: Victory wouldn't touch us, and I 
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He's an awesome guitarist and a great 

songwriter and a fiHend, but it got to the point 

where it was just more trouble then it was 

wortli. He had a lot 

of personal issues he had to work out 

and the band wasn't a good place for 

him to work them out m, so it was a mutual 

thing. 

You finally put out a new 3 -song tape at 
the end of 1999. How has the response 
been to that? 



hardcore bands ot today will be able to claun 
that in 2007. Trends come and go. T think the 
new stuff is very similar to the older stuff. It's 
fast, heavy, lots of thrashy parts. But, it also 
has a new feel to it. Our writing process has 
not changed at all, but we all have foimd new- 
things that influence us over the past 7 years. 
It's going to he a httle different. Lyric-wise, it 
wasn't changed at all. I'm still a sick httie 
jaded man who thinks this world is pretty 
hopeless. The lyrical content is everything you 
might expect: pissed. 



fc started to play out a lot more lately. 
t cities have been the best so far, and 
m find that a lot of people remember 
Id stuff? 

k - Albany, Albany and Albany. No 
isly, Syracuse, Buffalo, Vermont, but 
ly is what we're all about: crazy fuckers 
ove booze and drugs. We might have to 
ite there. 

s - ALBANY. Albany was fucking mint, 
went nuts, singing all the words, 
ing noses. It was fantastic. Syracuse has 
good, too. We haven't been out a lot this 
io ask me that question again in a few 
hs and I bet I'll have more cities to add. 

t are your plans for future releases? 

if - We are on tlie new Triple Crown 
lilation. Wc have a split with Cold as Life 
ig out on Stillborn, a split witli 
)elow coming out on Surface Records, 
52 Tattoo comp, the Mushroomhead 
o) comp and we're re-recording "The 
ise" LP on Surface, also. Look for a new 
;xt year. 

How would you compare the hardcore 
scene now with when you first started the 
band? 

Frank - Nowadays, it's definitely two scenes. 
You have your Warped Tom hardcore bands 
and you have your Ozzfcst hardcore bands. I 
will say this: when ringworm started in '91, it 
was one scene. Now, everyone is so uptight 
about everything. "I better not do this or 
listen to this because it's not acceptable." 
There is a reason hardcore is called 
"hardcore." Kmo and pop punk and all that 
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rrvbaby shit is what brought hardcore to its 
loiees. It's up to hands like Hatcbreed, 
jUadball and other real hands to make it so we 
don't have shit shows with no one tliere 
because there isn't some PC bullshit hand on 
the bill. 

Tames - One obvious difference is that 
hardcore has become more accessible. It's 
been brought to the mainstream. Seven years 
affo, do think you'd see a hardcore band at 
huge metal shows. Hell no! 

What do you see as the biggest problems 
with the hardcore scene? 

Frank - 1 hate the fact that 90% of the bands 
in tliis will tell you what you wanna hear and 
not what they really mean. I know some 
friends of mine who are in really big hands in 
hardcore who hate when girls are up front 
sint^ing at the shows. Why don't they come 
out with diis? Because it will hick up their 
following, money, etc. The hardcore scene has 
changed since we first started. We rehise to. If 
we hate something, you're gonna hear about it 
and that's that. 

James - 1 think the biggest problem is the 
same problem it was back then. You need to 
avoid the trends. Although, it might take you 
where you wanna go quickly, as soon as that 
trend's over, so are you. 

Wliat are some current bands that you like 
and what bands do you think should give it 
up? 

Frank - Bands I like: Cold as Life, Hatebreed, 
Death Threat, 100 Demons, Godbelow, 
Skarhead, etc. Bands 1 don't care for: Reach die 
Sky, Good Clean Fun, Boy Sets Fire, etc. 



James - Well to be honest, I don't listen to a 
lot of hardcore, but I can tell you what I do 
like. I'm really into GODBELO'^ 
IIATEBREED, the new VENOM, MAIDEN, 
DIAMOND, MOTORHRAD, DEEP 
PURPLE. As far as giving it up, I don't know. 
I'E have to get back to you on that one. 

Will Ringworm ever tour the States or 
return to Em-ope? 

James - Does Howdy-Doody got wooden 
balls? 

Frank - We are going out next month with 
our friends in Death Threat and Godbelow 
for 10 days or so. After that, we'll see. 

Fraidi, you have quite an extensive video 
business going. How can people get a hold 
of you to buy/trade videos? 

Frank - I have over 600 shows on video for 

sale. For a free list write to: Empire 1 3 Video, 
P.O. Box 158, Bowmansvillc, NY 14026 or E- 
mail at einpirel3video@hotmail.com. 

How did you get involved in tattooing? 
When did 252 Tattoo stait up? Talk a litde 
about the shop. 

James - Well, I started tattooing in early '92, 
because I Eke to get 'em and I like to draw so 
it kinda seemed only natural. 252 started in 
mid '96 and since then it has grown by 
unbeUevabie leaps and hounds. In our short 
4-ycar existence, we've tripled in size and have 
built a reputation as our areas and our region's 
best. We've compiled some of the best tattoo 
artists and have guest artists visiting all the 
time. It's the place to go. Period. 

What side projects are the members 



involved in? 

James - Myself, Chris and Aaron are in a 
band called HOLY GHOST. We started it 
before Worm got back together. Chris is also 
in Soulless, All That is Evil, Caveman and the 
list goes on and on. Aaron's also in All that is 
Evil. Matt's in Descension. 

What would you like to accomplish before 
Ringworm calls it quits for good? 

Fraidt- One show with all of us in hill KISS 
makeup and I'll be happy. Most of the stuff, I 
already accomplished with Integrity. Maybe if 
I could live off this band, that would he cool, 
but between child support and party habits. I 
don't see that happening. 

James - I'd like to see how much this band 
can acmally accomphsh, to see its full 
potential achieved, whatever that is. Definitely 
a new album. 

Any closing comments, shout outs or 
words of wisdom? 

James - I'd like to thank Brendan and Rod for 
making this possible and especially everybody 
who digs our music. Thanks. We appreciate it. 
Get ready for this summer's tour and get ready 
for the new album motherfuckers! ADIOS! 

Frank - Thanks for the interview. Everyone 
needs to support Full Contact and Surface 
Records. We wanna say what's up to Death 
Threat, Hatebreed, Skarhead and Godbelow. 
Ringworm has a new stage show that is 
putting bands to rest. j^ 
I'm not kidding. Peace. ^ 



[tOLctPB2Kt}mrd-orz(Df}'^mmx^ut^ 

mu T^^^tBz). Johnlzmi^XltTt^ 
mt> U ifi^-D-fy-^^ Ip-X-oXm^tz o tzt}^ b 

, mm^x'mz\tn^xhib^rz. ^o 

^lcL5^(iPitboss2000lC^:b-3TL\fc 
Blaze;5V'?>K[CC\-5tD[i;*^M^fcofc„ M 

x^)%m^rz'Dtz. x^wmm\\^.^±.^ 
nt^(D[zmi^tzm^f\c^m\z.t.ti''h. 

Wi(D'^m(D±.(D\m\tz ^ fzo 
1 9 9 9^^(C-^oi¥;fLt^3fflAyc^7" 

Atlbtl-5o 

FULL CONTACT- 59 



^rzAjfzif^. ^^{z^mmiyXh^^x^ 
f}^^rzo 

^(D^otmL^^'ho^itf^i^x^om^:) 
y^tmKx. :kmx-m^'^Wz. Ti^'tn 

yi^iL • 
/i> \^0 

fzlzi^-D 

b. ^^ 
Wit>oX 

James: 7 

nx-f\z 

WWz. 



J ^T^Go CO7^r0l !^^lC9 3-0 

tmz>. 9 3^(Dmm(D^t}^t.rzm.mt^ 
o Jiit£D/N-K=i7 ■/■<:> K/j^'^-3'2 00 

xitm^^o 




S&toTL\-5.J:-5^clt^\ E<OWcitfi^ti-^^rz 
Frank:7;i//-<-- 7)Vn--t7>y^-- 

. /-<-€> h. T=b, \mrc^^:^tU7 

Mmes:7JW'^—-o 7 )Wi—-{tBmfc'D 
lft;^^LT;!J^bfee>-^Mrp1^UT<nfcb 

Frank:^^lilffUtMripleCrown(0=l>:^^ 
(CAoTU-So Stillbomd^bColdAsLifettT) 
7.:fVyh^. SurfaceRecordsA^b 
GodbelowitOT^^'J-y KM. 252TattooCD 
=l>7^^, Mushroomhead C^U— y^> 
K) icoavy^. -?-nA^bSutface75^b 
"The Promise" LP^Olfl/=i-X'f Vi''. 



Vr3n\cmmt^±\Z2-D(D'>->[zmnx 
t^•5i:l'Oo WarpedTour^(D/\-K=i7i 
Ozzfest^(0/\-K=l7 •/'^>KA^"S)-S<, § 

r^^'P. ^(tAnbn/j:L\J , i:*^ /\- 
K=I7;5^" r/\-K=i7J iP^lsn^Jiffl*^' 

>K*^V\-K=l7^fiL^iZ:fc1±fc. fc^^b 
, Hatebreed,Madball^fct\^d:MO/^> Kf- 
. Tb?d:l\PC/'(>K(cAyiitf;^+^4x 
;d;t\#(CJil3ioT'fobt3/d:0<tlMt^j:tV 
James:-^0mtU/\- F =! 7;5^" t o i 7 

(^■>a— T/\- K=l7^?>ft;lt?'j:^*^S)ot 

Frank:SiU/d:£0(i 9 %cO/^> KA^'^MhI 

i;Tt\'?);0\ [c^:bb-r"o li£0:&^TA^:^j: 
UW^/d:/\-K=i70/'?>K(Ct\T, V3 

$, /\-Ka7(i1i^;5^$^*:)rctli:^t»^ 



(cm'5i:fi)tJJ](C^<tT#«<lt^\ >;^?tA^' 
^iaoDz-^V KTm[cA^TO-g)(0(iltT\ 

ColdAslJfe,Hatebreed,DeathThreat, 1 OODe 

mons,Godbelow, Skarhead, fteo ^SUMlC 

AbnELVN'VKIi. 

ReachTheSky,GoodC!eanFun,BoySetsFire, 

<blV 

James:iEiSlC(, \ e) tS)^ U /N- K =1 7^^ 

A^^d:lV Tt)$?^?:i:A>K[i¥lfbn^o 

AtlJA^T•■S/'i> K(iGodbelow,Hatebreed 

Venoin,Maiden,Diamond,Motot1iead,DeepP 
urple. iS$i6T[aLlV\>Kfe. Bl^rDMSi 
l\ ^m^XlZ^^X^K. 

Kir\gworm{t7 :^\)ti • y7-^t^'?'^ti 
fj-^B-ny/iizhK ? 
James:Howdy-Ooodyli^0i^^^ Tt \-5 ? 
Frank:fi^0:^^TS. -SDeaththreat t 
GodbeloW(h5|t^ 1 arBl?iaiT<-5.c -^CO 
fi[i5]^;5^b?SlV 

Frank. m6ftJmm(0\:Lv'^mm<D\di>^'^ 

fx^^^ U /Ml \-r-S i#(Di»5t(i ? 
Frank: 6 0U±C0->3-(0tfx^^^o 

b. Empire 1 3 Video, P.O. Box 1 58, 
Bowmansviile, NY 1 4026 t.X\ ^fcU 



E-mailTempire13vJdeo@hotmail.comST 

^y—<>-^' (Anm±) moLx^m 

It^^fc 5 {zU-Dfc ? l\-:)252Tattoo^i^i6 

rc<D ? 'pum<Dm^mt}-^itx ? 

James:x.-(h. AtlM^J^totCDA^" 9 2 ^ 

^fc>bSS^g^(CA:pfco 2 5 2(i9 6^ 
4'^(31lSUT*^e)mi;^n?:i:U<bL\h> 

nmizsi^tm^u i^Ttxmmonpi^m 
tLLfco mM[tmm(DAnm±^m!5b. *» 

^cSM07-5^;^l-=b^t^fcyUTl^•5o c 

:<>yi-:fym\zUXLXi^^zfn'J 

James:fi(!:Chris,Aaron[iHolyGhost<hU^ 
/^'>K^II^Tl\^o WormA^'TclcH-Smi 
Ici&tofco ChrisfifttllCfe 
Soulless,AIIThattsEvil,Caveman|c5i>!?(i:^< 
o Aaronliftt!lCt>AirThatlsEvillcp;filo Matt 
liDescensionClt ^-S^ 

R\ng\Normt)'7km\zm^T^^'^X\zm^m 
Frank:--30-> a -xmm±m.t}<K\SS<Dy 

fc^o ?^<^UfcL\C<!:(ilntegrityT^-Dfc 
U CCO/s>KT^'<TtMt-g)i:^aAc^j: 

Jamesifilic: (;:)/■<> KA^III^lci(D< 



liJ^j:i:£OMPb^d;t\(t£o lffbU7JU/'^' 

m. inxt>? 

JamesililiCK^ii^ft 'J TTBrendaniRod 



, ^%^cDS©^>7-<hf;fbU7JU/N'A^^ 
^UTi#oTUT<n ! 7t-V^X ! 
Frank:^>:$'fj.-^WII^o ^, ^-fU ■_ 
3>^^ |^(!:SurfaceRecord5^;;5ffi"^-Si- 
i; ! Death Threat, Hatebreed, Skarhead, 
Godbelow. 7E^A^?Ringwomn(ilffbL\^ 




60 • FULL CONTACT 




HH0.23 

2«ssfliiiEiiii,aimsTA. on m 




w 



In the new world of DVD- 
fandom, there are of sub-sections 
of movie consumers, the major one 
being diose who've plunked out 
the big cash with the surroimd 
speaker-subwoofer combo and 
seem more concerned about the 
sound than what's on the screen. 
Then there are those eager to 
embrace the new array of titles 
released on DVD that often never 
even had a life on VHS. If you have 
gone through all the commentaries 
and behind-the-scenes treats in 
The Matrix and the Alien box-set 
and are craving more, read on... 



What prompted me to dive into the 
DVD world last year was not tlie 
allure of getting Armageddon or Big 
Daddy in widescreen widi Dolby 
Digital Surround, but rather as a 
window into cinema from the East, 
Hong Kong in particular. During the 
nineties, the films of John Woo, Jackie 
Chan and Tsui Hark were readily 
available on laserdisc, in widescreen 
presentation, but often with small, 
almost unreadable subtitles. Hong 
Kong consumers quickly embraced 
die new technology of DVDs and 
over the past year there has been a 
wide selection of titles made available, 
with glorious widescreen and new, 



bigger subtitles presented often on 
the black bottom bar of the matting. 
Not only are english subtitles at your 
fingertips, but also Thai, Korean, 
French and Japanese! Maybe it's time 
to take up a new language! In addition 
to die clean, clear presentations and 
easy-to-read subtitles arc litde extras 
like english language bios and 
filmographies of directors and stars, 
the film's trailers and even trailers for 
other classics of Hong Kong cinema. 
And then there's the sound! Many 
Hong Kong films were originally 
recorded with mono sound, but now 
on DVD they been remastered and 
sound 100% better. Okay, it's not 
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For our FULL CONTACT 5 tattoo profile^ I had the opportunity to interview world famous 
traditional Japanese tattoo artist Horiyoshi lit at his small studio iri Yokohama, japan. 
Horiyoshi lit besides being one of the most talented, powerful and respected tattoo artists 
in japan, if not the world, is also one of the friendliest and approachable people in the 
tattoo industry. During the interview I was able to see some of the most incredible 
drawings, some of which you can see here and in his new book "108 Suikoden Heroes. " 
He has also opened one of (he ont)/tattoo museum's in the world containing some of the 
most rare and compelling articles including letters from Charlie Manson andjqpanese 
drawings that date bock over 200 years. ;' „ 
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' Bio"' 'g.. '. ' ^ ,-'■"■ ^ _■ _ r '■' , 

' Born in 1946 in Shimada city Shizuoka prefecture. '■ ^ . ^■'' 

■ After graduating from junior High School while working as a shipbuilder's welder, 
came to decision to become a tattoo artist. ■ -'' * 

• At the age of 21, had a heavenly maiden and dragon tattooed on his back by 
:' Horiyoshi in Yokohama. ' * ' . , -^ ..V * ^ ^ "" 

• in ipyi, becomes a live-in apprentice of Horiyoshi. ' ^-- ■ ' ^ 

• Inip79 assumes the name Horiyoshi Hi * '* , ' ' 

■ 15185, invited to the Tattoo Convention held in Rome. Since, has been to many 
of the Tattoo Conventions held across Europe and North America. 

■ ■ Currently active in communicating with tattoo artists and tattoo lovers across Asia. 

■ Resolute to dedicate his lifework in information exchanges and collecting 
research materials. 
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How has tattooing changed in Japan 
over the years? 

After world war 2, about 1948, tattooing 

was freed from the ban, Before it was ^*' 

illegal to tattoo it) Japan, After the ban ^ 

was hfted tattooing got really good * 

because of contact with foreign artists, ;• 

colors and machines. ~ 

* Are new artists continuing 

Japanese traditional tattooing? 

Please name some. 

There are several Japanese style artists - 
like Horitoshi, Chiba, Horitake and - 
Nagoya, but they are old Hke me. I don't 
know about the young guys. ' 

Overall, how do you rate the Japanese 

style tattoos being done by non- 

. ■,. Japanese tattoo artists? 

The work of foreign artists in Japanese ' 

style is getting really good, but the deeper 

meaning in most cases can only bg 

understood by the Japanese masters. 

• There are so many mistakes in Japanese 

: , style made by foreigners. 

- , i; Who's work "do you like? -^ 

Hike Fdip Leu, Luke Atkinson, Ed 
^ «• -"- . Hardy and maybe 2 or 3 more. \ 



t\ 



'Are there any books or videos 
of your work available? -' 

' - * I have only the "Horiyoshi III" bbok 
-from Italy and My "100 Demon" book, 
tsfo video tapes (except an appearance in - 
^4he Tokyo Tattoo Convention Tattoo ,^ 
video), but next year my new book " 1 08 . 
<; 'Suikoden Heroes" will he coining out. '] 



What is the quality difference between 
machine and traditional tattoos? IVe^ 
heard that Japanese tattoos get better 
^a^^ with age. Is that true? 

That's right Hand work looks good 
. ^ . . with age machine work can too, 
'. * '■ '^Z . ' but doesn't mosdy. 
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What is the most rare or v^uable item in' 
your museum? 

t love EVERYTHING ih my museum "' ^*. 
because my tattoo junk and everything in there 
has a histoiy, , % 

What made you de(^de to open the museum 
and are there any others besides yours? 

Many people have no tattoos but I saw some 
people that are tattooed so to give especially 
them the chance to understand a littler bit of the 
tattoo world I made this museum. 
To do something against the narrow minded 
there is one more small museum in Tokyo. 



How long has the museum^ been open? 



It opened a year ago. 
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In your opinion, what does it fake to become 
a great tattoo artist? "-i-n-" ^ * 

A good inspiration & VERY, VERY VERY much 
practice as well as at least a Bttie understanding 
of art. 

i - } ^- - ■■ _j'^ \. 

With all the health concerns such as HIV etc, 
how have you made the traditional tattooing 
procedure safer? ' ' - i"^ 

I'm thinking everyday about new designs and 
health care. To make tattooing more easy and 
safe for the customer and myself, ■' 

I invented many things that are new to die 
traditional Japanese tattoo world. For my hand 
tool, I took stainless steel on which 
I put the needles in a cartridge. These cartridges 
I can steriHze in an ultrasonic autoclave, whereas 
before you couldn't with the old hand tools. 



Any final thoughts you'd care to leave , 
us widi? 

Tattooing is a very old human nature history sq' 
it's very important to keep it alive and inform 
people about it. For many people 
it's only a fashion. Fashion is ok, but to start a - * 
tattoo has a deep meaning and history of which ' 
you get apart of There are many art forms in the 
world, but tattooing is very special because you 
only have one chance to make it look good! With 
drawing, carving or any other art form you have 
a second chance or third, but not with tattooing, 
that makes tattooing very special. &r 
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'^ATaUQo is like a Nisbiki-E Qapanese colored woodblock print) alive. 
The rich vivacious colored print that can mov^ I believe this is the 
draw to this art form which you mil never find in any otkei: Once a 
spectacular tattoo gets engraved on a young skin, it will start to dafice 
with intensity - the ulti?nate fascination that captivates one to it. 
Just like a cherry blossom, thf mapdficent period fir a tattoo is short. 
Aging with the perm, reaching death to perish together... 1 believe 
they sharSa kind of philosophy of beauty. " 
: ' ^' ;• ■* < , — Horiyoshi in 
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HORIYOSHI III 

YOSHIHITO NAKANO ^ ^^ / 

3-123 ISE-CHO NISin-KU YOKOHAMA JAPAN 

TEL -FAX 045-231^3 187 



cgeddes@mterlog.com 



In the new world of DVD- 
fandom, there are of sub-sections 
of movie consumers, the major one 
being those who've plunked out 
the big cash vrith the surround 
speaker-subwoofer combo and 
seem more concerned about the 
sound than what's on the screen. 
Then there are those eager to 
embrace the new array of tides 
released on DVD that often never 
even had a life on VHS. If you have 
gone through all the commentaries 
and behind-the-scenes treats in 
The Matrix and the Alien box-set 
and are craving more, read on... 



What prompted me to dive into the 
DVD world last year was not the 
allure of getting Armageddon or Big 
Daddy in widescreen with Dolby 
Digital Surround, but rather as a 
window into cinema from the East, 
Hong Kong in particular. During die 
nineties, the films of Jolm Woo, Jackie 
Chan and Tsui Hark were readily 
available on laserdisc, in widescreen 
presentation, but often with small, 
almost unreadable subtitles. Hong 
Kong consumers quickly embraced 
the new technology of DVDs and 
over the past year there has been a 
wide selection of titles made available, 
with glorious widescreen and new, 



bigger subtides presented often on 
the black bottom bar of the matting. 
Not only are engHsh subtides at yom' 
fingertips, but also Thai, Korean, 
French and Japanese! Maybe it's time 
to take up a new language! In addition 
to the clean, clear presentations and 
easy-to-read subtides are litde extras 
like english language bios and 
fihnographies of directors and stars, 
the film's trailers and even trailers for 
other classics of Hong Kong cinema. 
And then there's the sound! Many 
Hong Kong films were originally 
recorded with mono sound, but now 
on DVD they been remastered and 
sound 100% better. Okay, it^s not 
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Bke your going to hear the whizzing 
of fists in Dolby, but it's an 
improvement from the fuzzy sound 
on diose old VHS boodegs. And, 
most importanriy, they are all coded 
region-free, so they can play on all 
international makes of machines. 

One major frustration for culture- 
crosshig DVD fans are the dreaded 
Region Codes. While die above- 
mentioned Hong Kong DVDs are 
region-free, sadly, DVDs from Japan 
are not.. Recendy some Japanese 
companies have released some of their 
titles with english subtitles (tides such 
as Sharkskin Man & Peach Hip Girl, 
Samurai Fiction and Gemini by 



Shinya Tsukamoto, the director of 
Tetsuo: Iron Man), that's of no use if 
you can't play them on your machine. 
If you are willing to invest in a new 
machine, you can inquire about 




Nonh Amerkmi region codes 



region-free players like Apex on the 
internet or find out how to hack into 

your current machine and adjust the 
coding (aldiough this would void 
the warranty). -^^ 
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Colin'sTopTen 

Must Have Hong Kong DVDs 

• A Bullet in the Head - You can pick 
this John Woo bullets and mayhem 
masterpiece or any other of his high- 
octane bullet ballets such as The Killer, 
Hard-Boiled or A Better Tomorrow. 

• A Chinese Ghost Story 1-3 - A wild trilogy 
that blends exotic Eastern denions and 
ghosts with kung fu thrills. 

• Police Story 1-3 - See why Jackie Chan 
appeals to fans worldwide in his series 
of stunt-filled action films. Get these 
original versions rather than the dubbed, 
re-scored and recut American versions. 

• Jackie Chan: My Stunts - Wanna be 

a stuntman? Jackie Chan and his team 
of stuntmen pull back the curtain and 
demonstrate how to jump, flip, kick and 
tumble in this reviting documentary. 
" Once Upon A Time In China - Forget that 
Romeo Is Bleeding nonsense and see 
Jet Li kick ass in his breakthrough film 
set in the turmoil of turn-of-the century 
Hong Kong. Slave traders and kungfu 
masters do battle in a savage land. 

• Full Contact -- Chow Yun Fat (The 
Corrupter) is a Harley-nding anti-hero 
caught in double-cross after a robbery 
goes to hell. Check out the crazed butlet- 
point-of-view camera shots that were 
later copied by Hollywood. 

• Iron Monkey - Directed by Yuen Woo- 
ping, the man who made Keanu Reeves 
a martial arts star in The Matrix, this 
Robin Hood-esque tale pits a hero 
against evil Shaolin monks and climaxes 
with a firey duel. 

• The Longest Nite - A dark thriller set 

. in Macau where a corrupt cop tracks a 
mysterious hitman as the city is in the 
midst of a violent gangwar. jam-packed 
with extras including outtakes, a making 
of documentary and the film's opening _ 
night gala. 

• Dreadnaught - A classic kung fu tale 
by YeungWoo-ping (see Iron Monkey) 
starring Jackie Chan's Peking Opera 
classmate- Yuen Biao. Woo-ping 
seamless blends laughs and kicks 

in the kung fu comedy. 

• Zu: Warrior of the Magic flflountain - 
Director Tsui Hark spins another tale 
of ghosts and.demons fighting a group 

of heroic warnors. 



THE BEST TRICK THE DEVIL EVER PULLED WAS CONVINCim THE WDRLD THAT HE DIDN'T EXIST... 
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^Fragments and f raefions" CD 

Ptanie Surfers are bart with ttieir best aUium ever!! 
Musically it has fls fair stiare dI surprises, hut 1 ttink 
J's safe to say flrat npflne will be dis^pointed. Punk- 
* rack doBsn't get anjf Jetter ^ thi|' 




Don 't forget to check out these releases 3S well!!! 
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™ " SATANIC SURFERS ONJOUR! _ _ _ „ 

; OoVf MISsVaTANII: surfers on tour in CANADA IN NOVEMBER.; 
; CHECK OUT OUR WEgPAGE FOR MORE INFORMATION. I 



www.badtasterecords.se %^J 

Bad Taste Racoris, Stora Sbdetgatan 3B. 222 23 Lund, Sweden "^l^ 

Phone; +46 (0)W - 13 13 IS Fax: +4i |fll4i - 13 13 21 E-mail info@badtastBrirorts5e ^^.^tki^^g^j*^-' 




"Ignoring tb,e Suidelines" 




^'^^ oieckjwiri 

DOWBTSEO! 

"Check Your People" 
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and check joar people beiore 



out v.'hat io new at 



STRAIGHTPACBS 
"Pulling TeetV" 
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sizes avaiirabte t^om ^Bd.^-XXf, 



The debut full length album available now on CD. 
Produced by Jim Winters and skycamefalllng. 



pmmt IVlUSie ■ www.? E^WETSTYLixam 

341 4th Street #3, Jersey City, NJ 07302 

onlinelmaillwholesale ordering contact 1.877.LUMBERJACK I www.luiiiiberjack-online.cofn 
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The VCD 
Connection 

"VVhat most DVD owners don't 
j-ealjze, is that not only can their 
jTiachines play DVDs and CDs, 
but also another form 
of video entertainment— the 
VCD. A Video CD is exactly 
similar in appearance to a music 
CD or a CD-ROM, except that 
instead of music or software, it 
holds movies, using compressed 
MPEG-1 video. A single disc 
can only hold 70+ minutes of 
video, so a typical movie comes 
widi two discs, packaged in a 
single CD case. VCDS will play 
back on several models of DVD 
players, how^ever on some DVD 
players the image drops down 
and the bottom line of subtide is 
cropped (I have a Panasonic 
DVD-A120 and it plays just 
fine). You can play VCDs back 
on a TV with a \^deo CD 
player, on a fast PC witli a CD- 
ROM drive and on a Macintosh 
PowerPC with a CD-ROM with 
QuickTime MPEG. 

While , almost 
unlaiown in North America, 
VCDs are quite popular in Asia; 
China alone has more than 100 
domestic manufacturers 
producing around 2 inillion 
VCD players annually. The 
market for fihns released on 
VHS tapes in Hong Kong is 
vu'tually dead and the audiences 
are more concerned about 
seeing a film as soon as it is 
released rather than the quality 
of the image on tlie screen. The 
pictm'e of a VCD is never up to 
par with that of a DVD, but 
depending on the film's transfer, 
encoding and compression it 
can vary from somewhat lower 
than VHS to ahnost as good as 
laser disc. For films made in 
Hong Kong, the sound 
(Mandarin & Cantonese) is on 
two channels, left and right and 
you must select the appropriate 
channel or the film's two audio 
tracks will run simultaneously. 



Due to the high turn- 
over in entertainment tastes and 
trends in Hong Kong, in weeks 
after a film has left the theatre, 
it's available on VCD. There is 
also a high back catalogue of 
older titles available, but be 
forewarned that not all of these 
are subtitled or letterboxed. And 
the sweetest part of VCDs? 
Cheap! Cheap! Cheap! In Hong 
Kong you can find VCDs for 
$5.00US and at shops in North 
American Chinatowns they run 
around $10.00US. What to see 
if a movie is worth a DVD 
purchase, then pick up die 
DVD. Wliile the majority 
of Hong Kong VCDs are 
perfectly legal, logon to the 
internet and you can find a vast 
array of pirated movies 
including the newest US 
releases. Wliy just after the US 
release of Gladiator, you could 
snag a VCD copy on the web. 
Of course, it ain't too legal and 
we aren't endorsing any of this 
criminal activity! But if you just 
want to watch... 

Ifthereisn't a 
Chinatown shop m your neck of 
the woods that carries Hong 
Kong DVDs or VCDs, go to the 
internet. Tvo recoimnended 
sites with good customer service 
track records are 
www.pokerindustries.com where 
you find both forms 
of digitial entertaimnent 
technology and 
www.liivizone.com, which 
deals only in DVDs ordered 
right from Hong Kong. At 
HiViZone the prices range from 
$nUSto$25US,witli 
reasonable shipping rates (Ifeep 
in mind they are coming from 
Hong Kong, so order with a 
bunch of friends to keep it low). 
Curious as to whether or not 
what you are ordering looks 
good and what extras (if any) it 
might have? Sm'f over to 
www.public.asu.edu/~muldoon/ 
hlc/index.html, a handy site 
dedicated to listing new Hong 
Kong DVDs with reviews. -^ 
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As we've seen with bands [ike Hatebreed and Death Threat the in issues 3 and 4, the CT hardcore 
scene is producing some of the best hardcore bands in the US scene today. In FULL CONTACT 4's 
Death Threat article we warned you of the great new release from CT's newest band 100 Demons. 
With their first full length released on Good Life Recordings already becoming one of the most 
talked about cds of the year, 100 Demons are well on their way to becoming a leader in the east 
coast hardcore scene and making a name for themselves. With their crushing breakdowns causing 
some nasty reactions on the dance floor where ever they play. 
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General band bio, (past bands...) 

Steve: Bruce sang for Bloodbath 

and Pushbutton Warfare, Rick 
was m Tyrant Trooper, Rich and , "'S 
Jeremy played together in ^fej.«.i 

Higher Force as well as Furnacgl *" ™'|j 
Jeremy was also in Gabriel ""'■'• ■ 
In Vain as well as Test of 1 
Steve played guitar in Yupj 
and FTE. i 



denniare |^>-'^^^— ""2 0' ; 
sound sueh 

as NY.WouIdyou agree and 
ould you 
'^'^■ind? 

tie CTHC^cene is so 

, ..:p,e;,;^'^aye baals like 
voici'oi'Reason, Evfentide, 
Ground zej#v arid oFeourse our 
^goodfriei^s ^.-Dlffli Threat, 
11 playing very different styles. 
lO I, wf)ul(i "hi$ve to agree with 
on thatlh^'io^y consistent 
ig is thai all- the bands in CT 



How lias the CT see' 
changed with the populaai 
Hatebreed? How has it 
affected other CT b ^- - -' 
as yours? 

Bruce: The CT seen 
unpredictable. It's beeri^ 
down the last few years. : 
Hatehreed definitely has ] 
on the map. That has its i 
points and had points. TfiiL_, .„ 
now the standard even'oge gets 
compared to. > llf:: 

Steve: V\eVe stokei^o see 
success of a fellow. C^^aj 
hlacehreed has ''^HHRsed 
then asses *"*ff tf^i^H^P^^s l^hey 
.we now, and if it^ws attention 
to the err scene in general, all 
the better for ever\'one. 

Aaron from Death Threat 
doesn't feel CT has a 



Steve: CT^fJUHKidwiehed in 

Jbfitween Ho^^j^ NYC has 
long been influeiifid by those 

but not directly copying or 
those scene^st)'les. Kids 
^jd play a wi4^ variety of 
•••s the scene has gotten so 
diverse, aind many hands 
Lirough here to play from 



. . 4a%do you giiy^ write about 
and who does all the writing? 

Bruce: The song's are about a lot , 
of di/fereiit subjects, 
UnforCLUiately a lot of fucked-up 

shit has Jbippened to me in the, 
last few";^ars so I've.written 
about a !pt of that shjt. * 

Steve: Bfni^je writes all the lyrics,. 
and the mii^ic is a group effort. .= 
Jeremy reaffewrote the vast 
majority oftKe music initially, 
but I started t(y contribnte stuff 
once I got rno're comfortable 
playing in th^ua|^|^^w most 

fi'om Iereni'S MB| EJ|aw myself; 
even Reesh ^t^^^?cents in 
with arranging or;axing weak 
riffe. We try to tailor the songs 



to Bruce's words and sometimes 
he'll fit the words to the music. 
Rick's rockgod solos are entirely 
his creations. 

What tours have you done in 
the past? Euro, Japan...?? 

Steve: lOODemons have played a 
lot, but no concrete tours yet. 

What made you hyp:okup with 
Good life? How did it happen? 
I heard that you were going to 
put out the CD « I US label. 

Bruce: We were desperate to 

put something out. We had just a 
4-song demo out for a long time 
Then Dave Duncan from East J 
Coast Empire put out a 7" c6mp 
with Death Threat, Groundzero 
: Man's Ruin, and ,us. Brendan 
AsiTi Surface Records was 

^ing interest at tlie same 



Liijti^»^igood Life, and after 
talfctig to a lot of people. Good 
Life seemed like the way to go. 

Is there any disadvantage |o 
being on an Euro label? [^ 

Bruce: I just don't know how the 
US distro is going. It alsoimts a 
lot of money in long c'* 

don't see a problem. 

Steve: The only real 
(^sadvantage is havin^ 
with the 6 hour time c.^., 
ai^Gomerting US dollar'^ ' 



Bel^^^Bics, but the 

only^^^minor issues. -5;_ 

Ha^' jdo you like it so fit 
(being with GL)? ^ 

Jruce: So far everything is 

fantastic. Edward is treating us 
light and he seems to be bel'^^ 
the band 100%. 



fervew d"a or-otos ov RodFC 
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Jteve: Bruce tlBlpodbath 
^tPushbuttbn WarfareTf; . 
-oXi'^X. RiGli {tmlz g 

[igher 
xcel£rtlXFurriaceT^lf 

remy f'ililiC li Cja^-iel, "- 
Jli Vain^TeSt OltiMe \zm 

Yuppicide iiFTEtf^^' — ^ 
Hatebreed(DAMi^bCT'> 



siif^i^^'^x 



Bruce: CTi^ " 






Sleve-m^mMt^. 



Hatebreedtiifiitt: 






Death ThreatcOAaronliCt' 



Bruce; CTI-ICfli/->^fe 

Of Reason, Eventide, \ ^ '~ 
Groundzero 3^Tz^^tji/^> \^ 

DeathThreat ^tzl^^lz^tl 



^±m':^<'Dxi^rcm. ^ 

m&(Oh-(D td:{t t Jeremy, 
0^ ^ ReeshT' -^A % ^>:^cj;/5^ <h 
ObT^o It^tdiBruce^^ 

RickOrockgod^jn tJ:^^ ' 
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.?3-P-y/t 



(7:) 2;^ • ^J/J-^^^T'd 







fl. mMsMiz^(r^fmzE 

o t<^ -o hm ^ z. ti^-i^^ 19 m(D 
M'^oizec-jxx. ^n\z 
-D tM^i^m^:yx^ ^ ^ . 



Good Ufe t^m\^fzm$l-^ 
'Dl^X?7:^0:hO\y-^M-^ 

Bruce: ife/^KM^i^m^^d:^ 



fzf}^^. ^U;^^^' East Co; ^ 
Empire (D Dave Duncan, 
Death Threat, 
Groundzero, Man's Ruint 



nrz/vfz. InlBl^iltlSurface 
Records Brendan ih Good 
Ufe^mizm^^^^l'X^X 

, i^^i^-^^r^XMizuuv^ 






FiJfcrt;tQNTACT 



Steve: . 

go with GLR. They're a first^ 
operation, and Edward is a'Siipeg-J 
cool guy to deal with. I feel that 
we're in great hands. GLR is a 
great organization and tliey really 
seem to have dieir act together. 

What do you think is the 
biggest problem in hardcore 
these days? 

itt . __ Ti__._T__..1 .■...' 



handful of bands and not turning 
out for shows. S: It may well be 
that HC has gotten too big for its 
own good. Peoples' attention 
spans are so short and there, are 
so many bands and little "scenes- 
within- scenes" it gets frusti-ating. 
There's so much fragmentation 
and over specialization and 
people are really caught up in the 
materiahstic aspect of the scene. I 
think kids tiiese days are spoiled 
and have growil soft and 
forgotten their roots; they forget 
that tiiis scene was built on the 
DIY spirit and not on designer 
hip-hop gear. 



:iiiialie it sttmvfe as 



HARDCORE? 



"Steve: Tough question; t-,. _ ^ 
no one single solution. HC 
seems to be thriving on its o^ 

it's the same as it always was: the 
weak fall by the wayside and the, 
true hands the m,aiitieJt<>>th)i'3ne:^ 
generation of kids who are I 



Stigmata, Man's Sw|]j^ Godbelo 
,. outsid&of die showl€oig \^kin^ 

;;ii'?"Afctaf like: In Flames, AAi'on 
-' ' Amarjj^^ijDgliinemy, SoilWork, 

_____ J .. ■ rr I -1 



Acme and Isis. 

What's the band doing this 



1982 or so. Back then people had 
tamake and create the sc4he 
~ftbm serajEch, now kids onWhp/e 
to step into it and cry howfth;^; 
have it so hard and there's tio%:;g-; 
"good shows." People need to,'^^~„ 
focus on the real issues and not 
on the "band of the week" or^F" 
sneaker of theniomeftt; 

What are the Iwmds that yotul 
guys are into the^e days? 

Bruce: We're really into Death 
Threat, Dying Breed, Bloodwar, 
All Out War, Buried Alive, 
Godforbid, Forced Reality, 
Shadows Fall, All That Remains. 

Steve: We're really lucky in that 
\te get to play with a lot of 
— topnotch acts that we 
end up becoming fans 
of. I love Turmoil, 



release! 
Bru^e: Tl 



-and go in: the back into then 
studio; hopefully we'll put| 
some a split 7" if we can wC 
out the details.,Also by die ■ 
thisconlestiut we will be-p&ying I 
ill Hong Kohg-one show. We're - ~ 
looking'tb get over to Eiirope in:::i ;,_' 
Januarj^-Feliruar}^; so i^mfimt . , , i:\(: 



^ an email. We may try to do a 
^eek |r>2 in the US, this filter ^ 
eyeiyowie's scheduleworks out. ;- :•: 
Steve:>We've got a pfettj^l^usy 4 ■ 
sche{' 

acts like; All Out Wflr, Shadows 
Fall, All That Remains, Shai 
Hulud, Diecast, and^pn. See 
you in the p* 
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-=f xi i^iy\o T t , , , , 

xtt'^r '"y^;- m 

Bruce:4-XnXMft^oTU^ 
•S 0t^ We're reaE^-nto 
Death,Threat, Dyf ^ 
Breed^Bloociwar, : 
War, Sped Alive; ^^ 
Godf dMd /Forced'Reality; 
ShadG^^ Fall , All That - -• 
Ren; ^"^^ '^ ' '" ~ ' 

Stev 



^m^fi^B-oX. ^'tl; 



Turmoil,Stigmata,Man's 
^- lin.Godbelow t ^^ ^^"^^f 

._etal (D In Flames, Anion 
"Amarth, Arch Enemy, 
SoilWork, At The GatesT^H^ 
i/^U, MZU. Acme,lsis0 

lt?yr-?iyB-?tHt 

Bruce:Z©i;mfTt!/^ft^f'^ 



fj:eemailT^i]6-&To %b^ 

7^ u :^T 1 --2m!'B^'yy-^^x 

Steveifiiit) All Out War, 
Shadows Fall, All That 
Remains, Shai Hulud, ^ 
Diecastch;^^(Z);l^'7 hfZ^; 
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I Stampin Ground "Ca#ed From Empt>' Words" 
(Kin^ishkr/Thorp Records) :?. "' j 

This ha^ to be one of tlie iBost iiiiderrated bands in tiie hardcore scei^ today. Most 
likely due tg the tact th«t they're from England. lOtracks of metalcorc with great 
ayer riff-a-Fania, a piocli of early Machinehead, some classic NY hardcore 
feakdowiy and sweet tempo changes that make this thing one ot' the best releases 
f the ye^n —^RodFC 




In Flames "dayman" 
(Nmle^r^la^ Records) 

le to the best metal bands gomg today and they're sho'sing no signs of 

-topping wi,fjKiiis latest' release. "Colony" still feels new having just come out in 1999, 

\mt these Swedes arc hard at work and their new record is nothing short of amazing. 

' The songs are a htde bit harder and driving this tfMe around and a bit less rockish 

than diose found on Colony. Anders also sings a Mttlg bjt more too. Standout tracks 

include the opening track "Bullet liide" and "Swinii." A lot of bands are trying to cop 

, : their style nowadays, but norte have cnme close. In Fianies is the real deal and no 

mctathcads collecrion should be without their smK-—rBrendmNBE 





Disartuy "A Lesson In Res|rect" (Eclipse Records) 

This band kicks ass! Heavy riffs. Chris Barnes inspired vocals and ultra pissed 
oif. This 15-track assault combines death metal and hardcore into one of die 
most intense releases I have beard all year Definitely check this one out. — Ped 



Exclaim "Noise Attack" 1999 demo 

Even more ferocious than the ''Out of Suit'" ep of a few months agu. This is 

EXCLAIMs first recorded material- 5 early period songs of GatJg Green manic ness. 

It's incredible just how fast thi« recording is while .'itill retaining a rock 'n roll i)e.ir. . . 

but this is fastcore so it gets all schizo with the tija&^li^nges. It is fiickin' incredible to 

listen to as an onslaught of relentless hardcore erife^. I can't get over how e\'crj- son- 

slaj^me, as if you 'will alw^s-be tmprepared fo^ what is coming i!e\t. EXCI.ALM 

marry die frenetic energy of skate'^^ilture wtdi the frandc pa.ce of harUcurc. Their 

f releases are everything that fastc«:e represents to me. I've said it before. 

FUCK ON THE BEACH move over. . . there is a new ruler of fastcxjre. 

(I-Iisami Matsmnura/US Leopard Nakano/2-15-7 Mtsugaoka/N'akano-KuAbkj'o/}apan\ 







ACURSED / FALLOUT "Dodsdomd / Another week iii Jonestown" LP 

The ACURSED represent a bridging between the Sweden's old and die new. Heavy 3 chord d-beat with a 
twist of throaty gasohne style vocals, (which works very well). The majority of this is pmnmeling and after 
repetitions of heavy, distorted beats drives die point home, it's songs like "Floating " where you see an emo- 
violence influence creeping in. The two styles work very well together. On the flipside, Australia's 
FALLOUT are all things heavy combining stoncr rock biker riffs (a la Hydra head), with grind speed. 
There are great samples every other song. There is a local focus with songs like "Nailed Down" about 
backward same sex relationship laws in Tasmania. They are 'on the mark' lyrically challenging Christianity 
("Christian Crusader" and "Blinded"), classism ("Privilege"), emdronmentahsm ("Servitude"), and 
indifference ("Callous" and "Hate Me"). Righteous Aussies bring us their 'Renegade Hardcore Terrorism'. 
The hydra head sludge makes this a good pairing. — Stephe 

ACURSED/ VICTIMS "Beneath the Surface" ep 

The \1CTIMS are first out of the block with a more polished Discharge sound. The music is distorted, 
chunky and three chords of repetitive goodness. The ACURSED is ore of the same with gasoline shghdy 
higher pitched vocals. The victims show a litde bit more diversity widi a four songs some variation widiin 
the style and a guitar solo (as horrid as it is). Both solid showings and exemplar}' of traditional Swedish 
Discorc. (PuU'id Filtii Conspiracy / Rodu'igo Alfaro / Sodra Parkgatan / 35214 22 Malnio / Sweden) — Stephe 

ALL ILL "Symbols of involution" ep {Sound Pollution Records) 

This is the second release from diis Spanish grind-core band and it is even more raging then the CD. Their 
sound is straight foi-ward tear your face off hardcore with heavy bits a la SYSTRAL or STACK. 10 songs on 
an ep and additional tracks on the CD version. For diose of you afraid of songs in another language other 
than english you need not fear as ALL ILL go die distance by doing most of their songs in english. Another 
great release by Sound Pollution. ■ — Stephe 



V 



If 



«p 




Arkangel "Dead Man Walking" (Good life Recordings) 

The followup to their ep on RPP Records,that put them on the map.Dcad Man Walking continues from 
where they left off, with powerful straightedge anthems with nice riff-a-rama and breakdown parts.They've 
re done a few songs from the Prayers ep and mixed them in with new materiaLMore Arkangel is a treat,but 
the production isn't as powerfiil as Prayers.This cd is one of the best of the year,easily,but if you pick this cd 
up you owe it to yourself to also pick up Prayers. — RodFC 







AUS ROTTEN "....and now back to our programming" Ip (Tribal War Records) 

CONFLICT style peace punk backed by a good street punk beat. The non-stop lyrics that provide the 
ranting dish up lots of food for thought. The songs never break for choruses just an onslaught of ideas 
drawing on issues of sexism, labor relations, and just general xenophobia. The record comes m a poster 
fold out similar to the CRASS releases. Balls out pohtics. Fans of THE PIST will dig their sound. — Stephe 



BAD LUCK 13 RIOT EXTRAVAGANZA "We Kill Children" (Too Damn Hype) 

I seem to be one of the few who will admit liking this band. "We Kill Children" is the follow-up to the 
classic "Bats On The Dancefloor" CD that contained such hits as "Big Red Van","way Down South" and ail 
the other hits. Bad Luck arc back with such great songs such as "Stabbin" You Up", The Columbine High 
Alma Mater" and of course the title track "We Kill Children". Bad Luck deliver crushing bass kicks, 
crushing guitars and nasty assed gruff vocals that have made diem one of the most feared bands in hardcore 
today by the more sensitive people in the scene. If you don't believe me check out the hve tracks at the end 
of the cd. The envelope of bad taste, and humor continues to he pushed, giving the hardcore scene a much- 
needed wake up call. — RodFC 

BD UNION "Stand On The Ground" (Radical East Records Japan) 

BD Union, Hke lots of Japanese hardcore bands, are heavily influenced by NYHCThis CD features 6 songs 
with an old school NY feel with hints ofMadball and perhaps a tiny bit of 25 Ta Life in parts wliile lyrically 
they deal with topics in the friends, staying true. ..vein. The fact that their lyrics are in rather broken 
English might dissuade some, but overall I thought the CD was fairly strong. A few songs could beneiit with 
perhaps being shortened slighdy or having a few more tempo changes to give die breakdowns more 
intensity. Live these guys add a lot to the songs. (3-3-20-203, Higashi Nakajima, Higashi Yodogawa Ku 
Osaka 533-0033) —RodFC 
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BEFORE CHRIST demo 

Another great metalcore band from Tokyo that impresses with 2 songs of metaUic hardcore witli lyrics in 

Japanese. (They just released a new 7 song cd, check the FC website for review) Live these guys go off! 

Wortli picking up. (contact: 304Palesu Ikebukuro 2-32-13 Ikebukuro Honcho Toshimaku Tokyo 170-0001) 

—RodFC 




BENUMB "W^ithering Strands of Hope" (Relapse Records) 

Holy fuck! IRelapsc has done it again. Just when you think you now what to expect from them they throw a 

curve with something like this. Benumb had me thinking they were a wank cheeze metal band with the look 

of the cover art, but what I got was insane 80's thrash core along the lines of Septic Death.fast paced thrash 

with lyrics that actually deal with something and don't waste any time delivering the message. Short, fast and 

to the point the way hardcore used to be and could stand to revisit at times. With 32 songs in just under 2 5 

minutes Benumb hit warp speed fats and never looks back. Listen and learn. — RodFC 




BEYOND HATE 3 song ep (SIH Records, Japan) 

Beyond Hate bust out the big 6-minute wank metal complete with the metal ballad bits ala Metallica but 

without the lick production. Chunky guitar with nasty gruff vocals singing about controlling your own 

destiny and the standard tuff guy song all in very good english with a hip-hop writing style (don't worry, no 

rapping or Biohazard shit). Wliile not as metalcore as Dead-Reforce, Beyond Hate should still appeal to the 

metalcore crowd. Too bad they wasted a track on being silly instead of showing us more. — RodFC 




BLACK LABEL SOCIETY "Stronger Than Death" (Spitfire Records) 

Zakk Wylde and the crew are back widi the follow up to 1998's "Sonic Brew." If you haven't heard BLS 

before, they sound like COC meets Alice In Chains with some of the baddest guitar work you will ever hear. 

So many good songs on this release, it's impossible to pick just a few. As good as this record is, BLS is even 

better live, where you can witness Zakk's guitar mastery first hand. — BreiidanNBE 




BLACK SABBATH "The Best Of Black Sabbath" (Castle Music/Sanctuary) 

A double cd that gives you the classics from the godfathers of metal.A few tracks from every good cd. All the 

variations are covered as well. Of course the Ozzy era as well as the Ronnie James Dio and the best of the 

later versions feamring Deep Purple frontman Ian Gillan. Like the Motorhead "Best of , this Sabbath cd is all 

killer and no filler, like the lame best ofs of yesteryear. Like the Motorhead cd, the Sabbath history is well 

documented via bio and pics. A must for Sabbatli fans old and young and great for those under the illusion 

that bands fike Iron Maiden had anydring to do with die great mfluence of metal on crossover hardcore. 

^RodFC 




BOLLOCKS "Here's a Gift for you.. .Bollocks!!" (Straight Up Records, Japan) 
Bollocks are, in case the name doesn't give it away, punks. They defiver exactly what that scene Ukes to 
liear.ll songs of "don't give a fuck", "do what you want" "Fuck society" snotty pmik anthems tiiat never 

seem to tire with those people. Spare any change? — RodFC 




BOLT "Collision Course" (Full Home Records) 

While in their bio they claim to be like NY style without being a cheap copy, Boh sort of succeed by using 

the tried and true formula of chunky guitars, puimneUng kick drums and gruff vocals that Nycore is based 

on but still not coming off as a cheap copy but not overly original eidier. They're better than lots of the 

Euro hands doing NY style core but the vocals walk a fine line on being too cookie monster-ish at times. 

—RodFC 
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BOY SETS FIRE "After the Eulogy" {Victory Records) 

If you want to know why hardcore is going downhill, look no further than Boy Sets Fire. Look nerds, if 
you want to cry at shows, hardcore is not the place for you. It's called IIARDcore for a reason. Musically, 
they try to play metal at times and melodic emo at others. Is it just me or does this band come off sounding 
horribly insincere? Next please. — BrendanNBE 




BOY SETS FIRE/SHAI HULUD "Crush 'Em All: A Tribute to MetaUica" {Undecided Records) 

This is the first m a series of spHt 7"s featuring covers of the great MetaUica. Up first we have Boy Sets Fire 
and Shai Hulud. While some people seem to Hke Boy Sets Fire, I do not. I think these guys are a bunch of 
whiney herbs. That being said, I think dicy would be more at home on a Boy George tribute album than 
paying homage to one of the greatest metal bands ever. Enough about them. Shai Hulud steals die show 
here. It would take one hell of a perfonnance to overcome being teamed up with such a horrible band to 
make this split worth buying and the Hulud more than deliver with a ripping cover of "Damage Inc." 
—BrendanNBE 




BURIED ALIVE/ REACH THE SKY spUt 7" (Indecision Records) 

Iwo new songs from each band on this Buffalo meets Boston split. The new Buried Alive material is by 
far dicir best yet, showing a definite M erauder influence in the riffing, which definitely works for me. The 
guitar sound is also drastically improved over that of their album, which I thought came of sounding muddy. 
The new Reach the Sky material is more melodic and rockisb than before and not as heavy. It's still pretty 
good, by I liked the stuff on the album a lot more. — BrendanNBE 




CEPHALIC CARNAGE "Exploiting Dyshinction" {Relapse Records) 

Where does Relapse keep finding bands like this? Crazy assed technical metal with fi*eaked out percussion 
in a combination between something like Carcass' "Symphony Of Sickness" CD and DilUnger Escape 
Plan.Hardcore kids won't know what hit them (if it doesn't go right over their head) Those with roots in 
metal will find this sotnething that will stay in the CD playei for longer than they expected. — RodFC 



CREEP DIVISION "Creep Division" (Indecision Records) 

Straightforward mid-SO's style hardcore featuring Craig Ahead of Sick of it All on vocals and members of 
the Bomicing Souls. Notliing new here, but they do it better dian most of the pretenders out there. Check 
it out. — BrendanNBE 





COMMITTED CD (Phyte Records) 

This is fuckin' awesome youth crew with the vocals being a very convincing Ray Cappo. In fact, when I'm 
listening to this while doing house chores I find myself trying to figure out which YOUTH OF TODAY 
record the songs are taken from. This collection contains recordings from 3 time periods ^including their 
demo * but the sound is very similar. This is a band who has found their sound. If diere is a need to crown 
the new youth crew crown princes, my vote goes to diese guys. Bands like NO WARNING and VARSITY 
come close, but COMMriTKD sound hke a cut from the mold. —Stephe 



DARK DAY DUNGEON "Dark Day Dungeon" {Natural High Records) 

First off, and a lesson to people starting ap new bands, bad band names are hard to overcome. This is a 
perfect example. Wliat the fuck is Dark Day Dmigeon supposed to mean? That bemg said, let's get down 
to business. Musically, they are kind of generic, combining moshy hardcore with some melodic metal riffing. 
I could see where a lot of hardcore kids would like this. Not bad, just not too memorable. — BrendanNBE 
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DEVICE CHANGE 7" 

I saw these kids in Japan tliis summer and they rocked hve was thinking diat they wouldn't sound so great on 
wax. Was I wrong! New school metal core with nice tempo changes and a drummer that knows his double 
bass rolls. The only bad thing is that there's only 2 songs on this leaving you hungry for more. Well Done!! 

—RodFC ' 




DEAD NATION "Dead End" LP 

"We're Dead" is their unofficial theme song. "Panick Attack" is not an h-lOOs cover, but it does sound 

SUICIDAL m nature. "Shattered 1" is a great song working slow crunchy parts in a BLAST vein. "Skate or 

Die" has a thicker sound. "America Online" has good chorus sing-a-longs and a spoken word part that is 

reminiscent of the spoken word part in MINOR THREAT'S "Out of Step". "Holes in the Wall" uses great 

jerry's KIDS writing imagery. "War in the Streets" has a great breakdown to finish the song. "Kill Me" 

starts off with a warped version of the national andiem. "The Problem" plods along hke mid period BLACK 

FLAG. "Dead End" uses some interesting vocal effects on the "Stop" chorus. If you are to choose a title 

track by the stand out nature of the song, this record should have been called "The Problem" or "America 

Online". There are great parts throughout tliis record that make it shine, but overall the release doesn't have 

a defining sound. Having said that, 1 am reluctant to pan this release because their live show was so 

incredible. Doing forward flips into the crowd, playing non-stop thrash at a manic pace.. .they demonstrate 

the enthusiasm of fastcore in an Ancrican context. The vocals are a mix of snotty and franric hoarse yelling. 

The guitar sound is reminiscent of the early SUICIDiVL TENDENCIES / RYHTHM PIGS guitar sound. 

The dnims take a back seat, but play many diverse beats when tliey are not clipping along at a blur pace. 

The sum does not add up to the parts on this recording, even though their track record demonstrates a 

captivating balls out five outfit. The band has since broken up, but some of the members have started a new 

band called TEAR IT UP. Watch out for them. 
(Slaughterhouse Records / 4 Delmar Ave. / Morris Plains, NJ / 079.'>0 / USA) —Stephe 




DEAD -REFORCE "s/t" limited ep (SIH Japan) 

I have no idea what the name is supposed to mean, if anything, but these guys deliver metal core in the vein 

of Sbc Feet Under with some Carcass guitar wank and a touch of Bulldoze chug for good measure. While 

the translation of the lyrics isn't the greatest, it's tolerable enough to get the message tlirough with songs 

like "Eternal Hate" Dead- Reforce definitely have an American feci to them without being a 

cheap imitation. — RodFC 




DAHMER/JEANSEBERG spUt ep 

Self proclaimed murder-core outfit DAHMER throwdown their best recording yet, keeping pace with 

JEAN SEBERG. These Quebec loath-corc kids throw in a CBC sample at the beginnmg of "Unabomber" 

that's unique to Canadian kids as they may relate to the background noise of Radio Canada broadcasts. 3 

blistering all out assaults. JEAN SEBERG deliver up more of that dehcious fastcore grind as a foUow up to 

that outstanding debut ep last month. "Snake with Glasses" borrows an INFEST breakdown from "Where's 

the Unity?". These guys are France's answer to the international campaign for musical destruction. 

(Murder records / Olivier / 41a Grange / 33550 Capian / France) — Stephe 




DESPITE "The Destroyers will be Destroyed" LP 

Profane Flxistence style cookie-core. Thundering distortion played over top of basic drums beats played as 

fast as they can with undecipherable lyrics about injustice choked out in a throaty forced baritone. Loads of 

samples but die one from the Matrix is pure cheese (Keanu Reeves was in the movie, come on). There is 

something comical about this whole thing, even tiiough I am sure the band's intentions are wefl meaning. 

It's a good release for the time, sparking back on yesteryear grind, but there are plenty better that can pull 

this off. 
(Six Weeks / 225 Lincob Ave / Cotati, CA / 9493 1 / USA) —Stephe 




DISACOSSIATE "Imperfect World" (MIA Records) 

This hard working NY band seemed to have finally scored a break, only to have the label fold shortly after 
the release of this record. It's too bad, because this is pretty good. The drunmiing is the thing that stands out 
about this hand right off the hat. This guy is a machine and he grmds like a motherfricker. The production is 
decent, but the vocals are kind of difficult to Usten to. They're all pretty deep and monotonous and their too 

loud in the mix for my liking. Nonetheless, not a had record. — BrendanNBE 
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Disembodied "Heretic" (Edison Recording) 

10 songs of sweet metal with some of the most intense lyrics I've heard in a long time delivered in a pissed 
off vocal style. Lots of hate and violence here with tons of religious references. I heard that they've since 
broken up. — RodFC 




DROPKICKMURPHYS "The Singles Collection" {Epitaph Records) 

Fans of the Miirphys will no doubt pick this up right away. As the title states, this CD contains all the early 
singles released with their old vocalist Mike McColgan. Previously released in Europe as The Early Years: 
Underpaid & Out of Tune, Epitaph has released the entire singles catalog (some not appearing on The 
Early Years) with a bunch of live tracks to boot, including some exclusive to this release. 'I'he packaging is 
shckwith liner notes by the band explaining the early years of the band. If you have not heard Dropkick 
Murphys, this would be a great place to start. — BrendanNBE 



DROPKICK MURPHYS/ BUSINESS "Mob Mentality" (TaangH Records) 

An extended version of the previously released split 7" widi these two oi! legends. Each band covers two of 
die other's songs, redo a song of their own and cover two songs. The bands also team up as McBusiness on 
the title track, which is fucking awesome. Standout tracks include the DropMck's cover or the Who classic 
"The Kids Are Alright" and The Business' raging cover of Slapshot's "Hang Up Your Boots." A great 
concept and a great album. — BrendanNBE 




Ancenente 



E.TOWN CONCRETE "The Second Coming" (Triple Crown Records) 

E.lbwn have made great strides with this new release. While I liked the previous releases, they were able to 
take it up a few notches with "The Second Coming." The music is a lot more diverse, as are the vocals, with 
Anthony actually singing in parts. Highlights include "Dirty Jer-z" and "The Phoenix" although all the 
tracks are good. This band has worked hard and it looks like things are finally starting to pay off for them. 
— BrendanNBE 




EARTH CRISIS "SUther" (Victofy Records) 

After listening to "Gomorrah's Season Ends" I honestly didn't think Earth Crisis could ever top that. That 
record was just so fucking bad; bad riffs, bad lyrics, bad vocals. Eor one album they managed to prove me 
right as "Breed the Killers" showcased some improved songwriting and actually had a few decent songs. 
Reading the bio that accompanied this latest CD really made me laugh, comparing Karl's new vocal style 
to "a young, uncaged Ozzy Osbourne." Ugh, no. Not really. Maybe they meant Sharon Osbourne. This is 
EC's attempt at capitaUzing on the popularity of Limp Bizkit, Korn and die like. Karl sings and raps on 
every song. Every song? Come on. There's progression and then there's totally changing your style to fit 
the current trend. Earth Crisis have done just that. In the words of one ex-member of the band, "listening 
to this record, I'm embarrassed to have ever been a part of this band." The riffe on this record are sub par 
at best, as there is only a smattering of quality rifts thrown here and there. Each song has the same slow 
plodding drumbeat throughout very little change in tempo, making the already lackluster tiffing even more 
dull and drab. Karl's vocals continue their steady decHne since the "Destroy the Machines" album. He 
is a mere shell of the vocalist he used to be, and his mediocre singing voice fails to offset the fact that his 
screaming is not nearly as potent as it once was. Now on to the lyrics... Oh my god! Some of these lyrics 
are so bad they would make a Limp Bizkit fan say "huh?" Take for example this excerpt from "Nemesis," 
the radio single: "I mrn myself into a monster to fight against the monsters of die world." Wliatis that? 
The only thing worse than that line is the thought of kids singing along to it. So far only one member has 
realized that it was time to jump ship since the post DTM decHne and start something new (far superior 
to anything EC ever did, I might add). Too bad everyone else in the band wasn't blessed with Mr. 
Wiechmann's foresight. — BrendanNBE 
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EIGHTEEN VISIONS "No Time for love" ep {Trustkill Records) 

Thick and chewy, sludgy and distorted ugliness. Gasoline vocals front what sounds like a biker rock 

rollercoaster ride at a Hydra Head party. Sabbath drives the heavy sound, but layers of styles keep unpeeling 

to make this more and more interesting with each listen. This record has its own momentom and is able to 

keep it together despite all the time changes. At times the structure suffers from the quantity of styles but it 

retains a kinetic energy. The layered vocals on "Russian Roulette..." is schizophrenic but in a 'crazy man 

over the edge' sort of a way. The cover artwork looks similar to CONVERGE right down to the gold 

colored splatter logo. — Stephe 




END OF LINE "End of Line" (Antibody Records) 

This Albany band has been around in one form or another for a wliile now, but to my knowledge this is 

their first full length album. At this pomt in time they remind me of a cross between Machine Head and 

Withstand. Their style has definitely evolved a lot with this release. The layout is pretty nice, but they failed 

to include the lyrics. — BrendanNBE 




THE EXPLOSION "Flash Flash Flash" (Jade Tree Records) 

Great follow up to their ep. The Explosion sound hke a cross between mid to late-80's DC hardcore and 
Dropkick Murphy's style street punk. This record sounds hke something that could have easily come out on 
Dischord in the late SG's when they were still putting out quality shit. Great energy and catchy, well-written 

songs make this disc a hit. — BrendanNBE 




43 URBAN "21 Century 43 Urban Beatdown Style" demo 

Kobe's answer to No Retreat deliver chuggy, nasty, tuff guy metalcore that has a lot of potential. With only 
having 2 songs diis leaves you wanting more.another 2 song demo is due soon. — RodFC 




GODBELOW/RINGWORM "Hollowed Soul" split cd (Sutface Records) 

Just what Godbelow fans have been waiting for Syracuse's new kings have put together 3 songs, 2 new and 

the other a cover of Metallica's"Master of Puppets" The first new song, "Rehearsal for Tragedy" the band 

has played out before this recording. For those who haven't seen the Below live yet, this is a treat. Powerhd 

3-part guitar harmonies, with Dan's Neurosis-ish vocals ripping through. The cover of Master of Puppets is 

simply unreal! Thick chuggy guitars, tliat give way to the acoustic guitar bit which Godbelow has added 

piano to, which makes this song dieir own, sometiiing few bands have accompfished when doing a cover. 

RINGWORM lets loose a new song "Agam and again" that updates tiiose who were fans of the early 

material. Nice mix of new and old showing Ringy hasn't lost a step after 7 years apart. The new 

version of "Necropolis" is more powerful dian ever and reminds us why the "Promise" cd was 

so popular back in '93.They finish the cd off with a cover of Killing Times classic "Brightside" 

Overall, this cd is a teaser for what's to come from both bands and a must have! -RodFC 




HACKSAW CD (SpectraSonic Sound) 

Ten songs of SWIZ filled groove rock for fans of Dischord style post punk. The recording borrows lots of 

interesting country drum fills and mixes them with jangly DAG NASTY riffs. The signature to HACKSAW 

is they take good riffs and repeat them at infinitum in a punk sort of way that drUls it home - it's like 

applying DISCHARGE strategy to SWVL. The 'disaster by design' reference in the song "Got Paid" is 

hilarious for those who understand the relationsliip between GAS Refigion and UNION OF URANUS. 

The CD contains six new songs with four song ep that came out earlier on GAS Refigion. The different 

writing periods are noticeable and distinct. Fans of post punk will dig the newer stuff, fans of punk will dig 

the earUer material. This CD collects both, so you can compare. Personally, I think the earher stuff rocked 

harder in its ability to focus less on rock, but die new recordings demonstrate maturity. ■ — Stephe 
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THE HAUNTED "The Haunted Made Me Do It" {Earache Records) 

I find that anything I get from Earache Records I automatically compare to Carcass. Lets face it, Carcass put 
the label on the map in terms of crossover hardcore metal bands. The Hunger doesn't disappoint. Tougher 
than Borje Salming with a bad coke habit, these Swedes deliver nice pasted metal with hints of Carcass riff- 
a-rama and nasty death vocals diat don't wear thin too fast. The added melodic vocal parts don't work with 
me so well, with almost every band these days using this on all their cds to show their talented side. Fuck 
that! Keep it metal! This is definitely a cd that grows on you. The fact that some of these guys were in At 
The Gates might also influence a few listeners. — RodFC 










Holdstrong "Color of Old Memory" (Pindrop records) 

I must say I was surprised when I first heard this cd. The cover art and cd tide had rae thirddng that I was 
in for yet another generic run of the mill hardcore cd.IIoidstrong aren't really doing anything that is rocket 
science here.Just straight up hardcore with an energy that reminds me of Trial. A good energy, widi tempo 
changes accompanied by a good mix of double bass and some heavy guitar where it's needed, that should 
please bodi die thug core kids as well as the nietally challenged. The oidy part I really didn't care for was the 
standard pretty emo singing every band these days feels they need to add whether or not it fits their style. 
Well worth checking out. —RodFC 

IGNITE "A Place Called Home" (TVT Records) 

Amid rumors of break-ups, selling out and other bullshit hardcore rumors, Ignite is back with a new label 
and a great new album. Some of the members have changed, but the chemistry is sdll there. This album rips 
from the get go and picks up where "Past Our Means" left off. While there are some moments that are quite 
radio friendly, this still manages to keep a hard edge. The songs are all very well written and super catchy, 
topped off by one of the best vocalists (Zoli) in hardcore today. The opening track "Who Sold Out Now?" 
is die definite standout on this one where Zofi lashes out on stupid, whining hardcore kids that constantly 
run their mouth concluding, "I care about hardcore, but I hate the scene." That statement is right on the 
money. One of the best hardcore records of 2000. — BrendanNBE 

INFEST "How they poison the young" 10" 

This is a much better live recording of INFES"r, then the re-issue of die flexi. INFEST seem like one of 
those bands that should be recorded in a studio. You just can't pick up the ferociousness of INFEST without 
the clarity of a studio. This is a bootleg of a recording taken from an appearance on KXLUout of Los 
Angeles on July I, 1991. The set contains a collection of material from all of the eps and not all the 
unreleased songs are untided anymore. The artwork is INFEST-like, the record is hand nmnbcred, and 
there is a reprint of an interview with them and No Answers (the pre-cursor to HeartattaCk). The release is 
in anticipation for the final INFEST release due out in the summer with the last of their recorded material. 
Judging by the previews of the song on the "reality" comp, this release may be a big disappointincnt, too. 
(Ear Wax Records / e-mail: earwaxrec@aol.com) — Stephe 

INFEST / PISSED HAPPY CHILDREN split ep (Slap-a-Ham Records) 

This was originally released as a one-sided 8" flexi, limited to a 1,000 press. I remember when the flexi first 
came out, it became rare inunediately. The re-issue is long overdue (but that's oidy if you arc a fan of live 
recordings). The INFEST side comes with 3 extra tracks from the original flexi. 'Fhe recording stfll soimds 
hke a bad muffled version of cookie-core and could suck for those anxious to hear the INFEST side. The 
RH.C. side has better sound quality and includes a DYS cover. Both recordings are taken from a live show 
at Gilman Street on 02/10/89. The importance of this record is that it remains the precursor to power 
violence and represents the marriage of the two bands that went onto define die sound. Historically 
speaking, it's an important record. — Stephe 

KILLSWITCH ENGAGE "Killswitch Engage" (Ferret Records) 

Killswitch Engage features members of Overcast, Aftershock and Corrin. Their sound brings to mind bands 
like Blood Runs Black, Kreator, Arch Enemy, Entombed and a bit of Overcast as well. The guitar sound is 
kinda thin, which is the only thing I didn't like about this record. Overall, a great debut record and a band 
to watch. — BrendanNBE 
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KILL YOUR IDOLS/FULL SPEED AHEAD Split cd {Hellbent Records) 

This CD features 6 songs in just under 1 minutes. Each band does 2 originals and 1 cover. KYI deliver 
exactly what you want and expect.SO's straight up hardcore with relevant lyrics that confront topics hke 
hands who don't practice what diey preach, while FSA live up to their name with warp speed hardcore with 
a more vague lyrical approach. Worth checking out. — RodFC 
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KRUTCH-NO RETREAT split CD (Thortiz Recs) 

More thug core from 2 of PA's best. Krutch, probably the most familiar of the 2, deliver their standard brutal 

core that hits hard with songs of hfc on the streets, the crew and of comsc revenge. One of the few bands 

where having 2 vocahsts doesn't come off as a No Retreat's Bulldoze-ish, slow mined bending breakdowns 

and tuff gTiy vocals are making them a force to be dealt with. BFL are keepin" it real! — RodFC 




LUDDGANG "CoUateral * 180699" ep 

Drumming and sampling. Take one part TEST DEPT, one part CRASS agitation, one part drum 

percussion protests, and on part CONSOLIDATED samphng and you get LUDDGANG. The artwork is 

very CRASS-likc and the label furthers this cormection as the release is on Crasshole Records. There are 

other things thrown mto the mix like some free style jazz samples and samples of the oboe, but generally 

this is more like Ustcning to percussicm protest instead of a hardcore record. (Crasshole Records / P.O. Box 

65341 / Baltimore, MD / 2 1209 / USA) —Stephc 




LUDDITE/CLONE "The Arsonist and The Architect" {Relapse Records) 

More of what you'd expect from the fine people at Relapse.Technical metalcore that sounds like ETID if 
they were more death metal. A good mix of technical metal riff a rama with a nice amount of dance parts to 
keep tliose hardcore kids moving. More accessible of die Relapse bands in terms of gettuig the attention of 

the hardcore crowd. — RodFC 



MADBALL "Hold It Down" (Epitaph Records) 

Madball more than "hold it down" with this new record. I was rather disappointed widi the last album, but 

this one rocks from begimiing to end. There is not one bad song on the record. This is the album I was 

hoping for as a follow up "Demonstrating My Style." The fire and energy that seemed to be lacking on the 

last record has returned. The music hits hard and the lyrics hit even harder, making no apologies whatsoever 

for their actions. One of the best NYLIC records to come out m a long time, from one of the best bands 

New York City has to offer. — BrendanNBE 




MORNING AGAIN" The Fallen. . .The Few That Remain" {Eulogy Records) 

I love this cd. Morning again is a band I always liked even though most seemed to think diey were generic. 

Never a shortage of riff-a-rama and nice breakdowns, MA can take some credit for bands fike Arkangel who 

are picking up where MA left off. Wliile this is previously released material, from the"To Die a fitter 

Death" and "My Statement Of Life In A Dying world"?", it still works weU for me especially 

"Notewtjrthy Instruction" — RodFC 
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MOTORHEAD "We Are Motorhead" {CMC International Records) 
Hands down one of the best Motorhead albums in years. The old bastards show they still have it, and this 
album is proof. "Stay Out Of Jail" rocks like no Motorhead song has in a long time. The only bad point was 
the cover of "God Save the Queen." I fucking hate die Sex Pistols. Other dian tliat minor flaw, the albums is 

a keeper. — BrendanNBE 




MOTORHEAD "The Best of Motorhead" (Castle Music/Sanctuary) 

This double cd package is a best of cd that really lives up to its name. The first cd contains all die early 

Motorhead favorites like "Ace of Spades" as well as 2 versions of the song Motorhead, 1 done by Hawkwind 

Lemmy's old band). The second cd has the later favs from such cds as "Orgasmatron", "Sacrifice" and even 

the cover of "God Save the Queen" from their newest cd "We are Motorhead" Great layout and design job 

with nice pics and a very detailed bio for those new to the band or those who never cared to find out before. 

Anyone who wonders where to look for a major influence to metal and hardcore, look no further than 

Lemmy and crew. — RodFC 
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MUSHMOUTH "Lift The Curse" (Triple Crown Records) 

I've been waiting for the follow-up to "Out To Win" for too damn long and couldn't wait to get this into my 
cd player. I must say I was surprised by what I heard. While MM still sound like MM they haven't releases 
Out To win 2 .Produced by Richie Krutch and with guest vocals by Stickinan of Fury Of Five, MM deliver 
fast paced thrash with sweet breakdowns in the trademark MM fashion but with a new edge to it. MM 
sound tighter dien ever with the addition to some new guitar bits and Chris' vocals are dead on. For those 
who loved 0'1"W, LTC will take a few hstens to really appreciate where they're taking the sound of the 
band. Now if they'd only play out more! — RodFC 

NERVE AGENTS "Days of The White Owl" (Revelation Records) 

I'm going to try and ignore the feet that some of these guys wear makeup and stick with the music. With Li 
My Eyes calling it quits, Revelation is going to have to rely on these guys to keep them in the hardcore race. 
The Nerve Agents are the type of band that put Rev on the map back in the day widi.simple, straight up 
hardcore with a vocal style somewhat reminiscent of YOT-Lyrics that are relevant and a throwback graphics 
make diis a must have for old school hardcore fans. — RodFC 



NEW BOMB TURKS "Nightmare Scenario" (Epitaph Records) 

After almost 10 years of solid garage rock n' roll, the New Bomb Turks are still committed 
to letting it rip. Their latest "Nightmare Scenario", the third for Epitaph, contumes the cause 
kicking out a dozen more songs about killers, cool cats and cons. Don't expect anything new 
here, if anything the sound is even dirtier than some of their previous efforts and could use 
a little more bass in the mix.But that's what garage is all about isn't it? The Stooges would be 
proud! — Fed 

NICE VIEW ep 

A three piece from Japan that pull off racing fast hardcore dense with hardcore traditional sounds in their 
modernized context. I hear MINOR THREAT speeds, I hear NEGATIVE APPROACH harmonics, 1 hear 
NY style breakdowns, I hear Boston style manicncss, I hear ringing guitar parts of early DAG NASTY, but 
I also hear the speed of CHARLES BRONSON. This is the band's second ep and it is possible better than 
their first, a rarity in hardcore. "Fromapeman to spaceman" starts off with some NASA type transmission 
for the emo Star Wars kids and busts into triple speed dn-ash. Fans of fastcore should note that the record 
maintains warp speed never dipping back into sample gimmicks. There are two sets of vocals that represent 
the gasoline style of Hydra Head releases and the shrieking pitch of screamo. The juxtaposition in styles is 
refreshing given the speeds that these songs are played at. This is crazy sounding like the EXCLAIM release 
with the ability to skip around from styles yet remain very well composed. Another outstanding release from 
Japan. (Blurred Records / 482-1 Naka / Kambara /Ihara / Shizuoka 421-3213 /Japan/ e-mail: 
blurred@tlm.ne.jp) — Stephe 

NRSV 7" 

What can you say about this band if you haven't heard diem? Be prepared for futmy-core that can have a 
message,without trying to be profound."Skinheads rule" points a finger at the standard bonchead skins who 
come to shows and act like the morons they are and pay for it while NYPD Blues tells an interesting 
account of a cop beating a "bum" who ends up getting a 2 million doUar settlement out of it. Lots of tracks 
on this and hm as well. Well worth the cash. — RodFC 

100 DEMONS "In the Eyes of the Lord" (Good life Recordings) 

100 Demons have produced the goods on their debut full length. Imagine crossing the brutafity of 
Hatebreed with the power of "Those Who Fear Tomorrow" era Integrity. Throw in Bruce's killer voice and 
some of the toughest breakdowns you will ever hear, and you've got a winner on your hands. If you hke 
hardcore die way it was meant to be (IIARD), then pick diis up. You won't be disappointed. — BrmdanNBE 



ONE KING DOWN "Gravity Wins Again" (Equal Vision Recs) 

The title says it all. This sucks! This CD is an attempt to somid like Both World's "Memory Rendered 
Visible" (which I liked) with the overproduction of that Life of Agony "Soul Searching Son" cd. I was down 
with the king in the Bloodlust Revenge days, but since that CD they've lost all the emotion and sincerity 
and become bad overproduced rock core band that is too dull to to stomach. — RodFC 
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The OVERFLOW "Let's Hit, Let's Kick" demo 

Tills is the Japanese version of the BLASTCAPS. It's what you would get if the STIFF LITTLE FINGERS 

were a hardcore band. Janglv guitar parts, fast catchy hardcore, and sing a long choruses. A tape you can 

immediately sing to and somediing you mil find yourself humming later that day (Sort}', the only contact 

infonnation I have is a phone number and 1 doubt you'll be calling Japan) — Stephe 




OVERTIME "End of a Trend" demo 

A project hand featurmg AS WE ONCE WERE and scene youth crew celebs Damian Abrahams and Adam 

Gill. The SIDE BY SIDE sounds of AWOW form the backbone, but die INFEST like vocals are what 

define this recording. In fact, the Darnian's shouted "unity" in the song "Fuck unity" sounds like it could be 

a sample from "Where's the unity?". OVERTIME is what you get when you cross youth crew with power 

violence - a 625 band, if I ever heard one with some hate thrown in to update the script. This tape is 

excellent even if it is a one off project and even if the spirit of this was vindictive, but good luck trying to get 

a copy of this. OVTRTLMEis hke PROJECT X of T-Dot. (e-mad: niattdelong@home.coni) —Stephe 

POISON IDEA-" Learning to Screani" 7" {TaangH Records) 

Poison Idea has influenced hardcore in so many ways over their life span. This 7" represents a more straight 

up hardcore sound as opposed to such releases as "feel the darkness" Whdc it doesn't have die same emotion 

and intensity as their "Kings of Punk" or [an Mackaye" Ips, this Is still classic old school 80's hardcore done 

by one of the best ever. — RodFC 




POWERHOUSE "I^andemonium" ep (Resurrection AD Records) 

The re-release of the 7' with a couple of new tracks that let you know that die Powerhouse crew Is still 

running tlie show out west. Hook-up! — RodFC 




THE RANDUMBS "Things Are Tough all Over" (TKO Records) 

Old school 3 chord punk that is a dirty, punk version of what Rancid does but without the overproduction. 

While I find most, if not all punk dated, these guys seem to at least have sincerity in what they're doing. The 

vocals even have a Ian Stuart sound to them at times but without the bonchcad message. A must for those 

wiio still circle their A's. — RodFC 



RAZORS EDGE "Thrash 'em AU" (CH /Tag Rag Recs Japan) 

With 14 songs in a mere ISmins thrash is what Japans Razors Edge do. Blitzkrieg old school thrash 

remenesant of the days of DRI and the like, RE brings back ultra fast 3 chord speed that spawned such 

stupid trends like the circle pit. RE arc all about speed and energy. The tradeoff being lyrics diat really say 

anydilng, (most likely due to translation), which makes me, think that perhaps they should have stuck widi 

their native language. — RodFC 



REDLINE "Moments of Truth" (Spill the Blood Records) 

Daimi, this band sounds more like Mushmouth than Mushmouth does. Most of die songs are slow to mid 

tempo with tough street-wise lyrics and heavy breakdowns. None of die songs really stood out for me. By 

the end of the disc, a lot of the songs started to sound die same. It's not bad, there's just a lot of other bands 

out there that do it better. 
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RIVER CrrV HIGH "Richmond Hotel" (Big Wheel Recreation) 

With a sound reminiscent of early FACE TO E\CE or SAMIAM, this hand (including ex -members of 
Funside and Inquisition)spend ten minutes through 4 songs on this underachieving ep complaining that no 
one seems to care about them. Perhaps they are justified. I don't. — Ped 





RUN DEVIL RUN - "Sinking Deeper" (Victory Records) 

It's not too hard to figure out what they're sinking deeper in. A bad Cro-Mags waimahe band complete with 
the band pic with sunglasses , Krishna beads and "Near Death Experience" artwork. VocaHst Foose, sounds 
at times to be trying to pull off a John Joseph impression but falling drastically short. Musically they are 80's 
NY hardcore, but to the point to where the riffs seem almost stolen from old classics.With Krishna core 
falling from grace almost 5 years ago and the Cro-Mags playing out again (in one form or another), RDR 's 
timing couldn't be worse. The best part of this CD is there's an address where you can adopt a cow. Which 
is great, 'cause my cat just died and I wanted to get a new pet. Just think, for the price of a cup of coffee, 
you could give a cow an education, clean clothes and 3 square meals a day. When you adopt a cow you will 
receive letters from your cow, telling you how you've changed it's life for die bettcr.If that wasn't enough 
to make you hookup, they're good friends with Mr.Mick Score!! — RodFC 

RYKERS "From The Cradle To The Grave" 2CD (Century Media, Europe) 

A double cd package wliich features all the Rykers hits Uve on disc 1 and studio stuff with some interesting 
choices in covers such as Girlschool, Cro-mags, AC/DC and Accept.Live you get covers of Venom's 
"Witclnng Hour" and YOT's "Together" with Mr.Scllout liimself Ray Cappo. A good package for diose not 
familiar with Germany's most popular hardcore band. — RoclFC 
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SCUM BRIGADE / ENS ep 

Sweden seems to excel with their world counterparts. SCUM BRIGADE is Sweden's answer to HHIG with 
more Discharge thrown in for the Sweden factor. 4 tracks that clip by. The low end of the bass sounds like 
the hum of those WWII fighter jets. ENS is more emo-violence influenced metal hardcore. At tinies it is 
flat .... at times it is hammer pelting heavy. What is die secret to Sweden's success with hardcore. Is it the 
social democratic state or the aural borealis? Is this a man-made phencmienon or can wc credit this to die 
elements? (DOD & Uppsvaflid / P.O. Box 1 72 1 /S- 1 04 62 Stockliolm / Sweden) —Stephe 




SHADOWS FALL "Of One Blood" (Century Media Records) 

'l~his is Shadows FaU's sophomore effort and the first with new vocalist Brian Fair of Overcast fame. 
Definitely a step m the right direction. Brian gives the band a lot of vocal dynamics that were missing or left 
unexplored in the past. The newer material heads m a more melodic rock direction ala In Flames and strays 
away fi"om some of die straight up death metal style of some of the previous work. The guitar work is right 
on the money with loads of solos and harmonizing. How the fuck do you sing and play giiitar at the same 
time on some of these parts? Pretty impressive if you ask me. .A.I1 in ail, a damn good record, but it still 
doesn't hold a candle to their live show. That's where they're at their best. — BrendaiiNBE 




SHEER TERROR "Bulldog Edition" (Blackout! Records) 

Along overdue 2CD reissue by one of the greatest NYI-IC bands ever. This contains the first 2 albums 
"Just Can't Ilatc Enough" and "Thanks For Nutliin'" along widi 2 ep's "Live at CBGB" and "Old, New, 
Borrowed and Blue" plus some demo and cover nvaterial. The packaging is excellent and contains detailed 
liner notes by the Rev. Paul Bearer recapping die history of the band. Anyone who likes real hardcore has 
probably had (or should have had) all this material for years, but in case you're new to die game or have just 
been lazy, this is a must buy. — BreiidaiiNBE 




SHELTER "When 20 Summers Pass" (Victoty Records) 

After a pathetic attempt at capitalizing on the old school revival via Better Than A Thousand, Ray of 
Yesterday has rounded up die Ki^ishnas for anodicr go round. Aldiough this record isn't as bad as some 
of the odier retreads oiiA'^ctory (i.e. Snapcase, Earth Crisis, lnteg2000), diis fails to hold my attention for 
more than a few tracks. 1 realize that it is difficult sometimes to know when the magic is gone and it's time 
to hang it up, so aflow me to offer this heart felt advice: STOP MAKINC BAD MUSIC AND GO AWAY! 
—BrendanNBE 
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SOD/YELLOW MACHINEGUN "Seasoning the Obese" 7" (Howling Bitll Records) 

Having not heard SOD since die very first release back in the day, I gotta say they've progressed a lot 

judging by this 1 song spht with japans trio of cuties Yellow machincgnn. A Slayer parity of Seasons in The 

Abyss, Seasoning the Obese has rather fanny references to food, (dnh) with great Slayer riff-a-rama and a 

little extra chunk added. YM deliver songs from their latest cd in dieir classic tuff girl metal sound that few 

chick bands can pull off. Great!! — RodFC 




SECOND TO NONE/ WITS END spUt7" 

Second to None is the better of the 2 bands here with Hellhammer~ish slow and plodding metal with dark, 
Satanic vocals. While its great for those Avho are deeply rooted in death metal, hardcore kids will pass it up 

due to lack of tempo changes. — RodFC 




SLANG/25 TA LIFE 7" (Japan Overseas) 

Slang bust out widi 2 fest pasted hardcore/punk which sometimes remind me of Disorder at times mixed 
with an old school hardcore speed band. Great for those who love the Japanese fastcore scenc.25 Ta Life 

recycle a released track, so it's nothing new there. — RodFC 



SOCAL INFESTATION "Lasciate ogni speranza" 10" 

Heavy amiospherics and gruff distorto throat sounds juxtaposed with machine like grind parts. The grind 

compares to greats like KNF.MY SOIL or DISCORDANCE AXIS. The slower moodier parts sound like 

HIS HKRO IS GONE proteges. There is a real scene for diis DOOM sounding emo-violence and I love it. 

Songs like "Extreme Contempt" can really thunder down. SOCIAL INFESTATION'S material range also 

includes the Hydrahead SABBATH sounds in songs like "Stop". A well-rounded record for fans of heavy 

and moody sounding hardcore. The translation of die tide "abandon all hope, ye who enter here" is 

appropriately fitting for the feel you come away from widi this record. 
(Goatiord Records / P.O. Box 14230 /Adanta, GA/ 30324-1230 / USA) —Stephe 





SON OF SKAM"Five Borough Manhunt" (Kingfisher Records) 

NYC Thugcore featuring Lou from Skarhead and Freddy Madball. Like Skarhead, Son Of Skam features a 
multi-vocalist attack and straight up thug lyrics, but die music has more of a hip-hop flavor to it. This CD 
ep hicludes the four songs off their demo and anodier unreleased track wliich is awesome. — -BrcndanNBE 



SPACE COMBINE "Drive Alone" (Howling Bull, Japan) 

These guys are like a cross between Japans Garlic Boys and perhaps Electric Frankenstein in terms of sound 

and production. Lyrically vague, which is most fikely due to the translation, will make diis a tough sell to the 

english speaking. A who's who of guest's from the Japanese punk and hardcore scene will make diis a must 

have for Japcore lovers. — RodFC 

STALKER / D.D.I. "You don't need anything, until you can't afford it" LP 

STALKER start off slow and tormred sounding, using dubs and a sample that keeps repeating 'a world of 

paui'. This is quickly interrupted widi DROP DEAD style grind thrash. The vocals arc somewhat flat 

soundmg like early RORSCHACH releases. This effect makes a cover of "My Mind's in a Vice" very fitting. 

In general. STALKER is what you would get if you mated the tortured sound of RORSCHACH with the 

pace of DROP DEAD. The lyric sheet is an awesome cartoon poster. The D.D.I, side is a barrage of 

screaming Italian thrash. Dual male-female vocals that remind me of the skidding speed that DISKONTO 

deliver. The music combines classic Mediterranean tin-ash (fike that of LOS CRUDOS orE-150) widi 

newer school emo-violence to produce some very diverse material - all of which destroys. The lyrics are 

sung in Itahan, but enghsh translations are provided. An excellent release, in the spirit of splits that bring 

together great hardcore of different genres (power-\'iolence VS. emo-violence), from different countries 

(Germany VS. Italy). (Thought Crime / Petersburgerstr. 68 / 10249 Berhn / Germany) — Stephe 







STIGMATA "Do Unto Others..." (Victory Records) 

Stigmata is one of the best and most underrated hardcore bands going today. After the colossal "Hymns 
for an Unknown God" CD released in 1 995, Stigmata finally returns with a new full length studio album. 
Stiggy has opted to drop a lot of the metal and go for a more groove oriented hardcore sound ala 
Madball/Biohazard this time around. The drumming really stands out on this recording. Jason Bittner is, 
widiont a doubt, one of die best drummers in hardcore today. Stigmata blaze through these 12 anthems in 
just over 35 minutes concluding with die Cro-Mag-esquc riffing of "Thru These Eyes." If Victory gave half 
the push promoting the good bands on their label, instead of the fruity emo bands and washed up retreads, 
diey would be much better off. —BreridanNBE. 

SUCK DOWN "First Impact Y2K" {Screw Heads/Howling Bull Japan) 

Oh lord, not that Y2K shit again!! Suck Down are japan's answer to Korn (or the Deftones, can you tell the 
difference?) widi a hip hop/ metal combo that comes across like a more metal sounding Zebrahead.TIiis cd 
will be appreciated by those who tastes cross into the aforementioned bands genre of music. — RodFC 



SYSTRAL "Black Smoker" (Edison Recordings) 

This release is bound to be a favorite with the more metal influenced h/c kids. Carcass meets Motorhead 
metalcore delivers a load of guttural vocal driven metal with more devil/demon references than Lemmy has 
warts! — RodFC 





^ 


^^ 




^^ 




^I^K 


FEW;DAjR£A^| 



TERMINUS CITY "Justice Isn't Always Fah-" {TKO Recs.) 

Skinheads who deliver working class Oi! to those who are still down with that scene. Blue collar lyrics that 
deal with lots of scene pohtics as well as, neighborhood pride etc. TKO bands seem to be good at what they 
do in the genre of music like punk and Oi! that suffers from httle to no origmality or sincerity. — RodFC 

TirUANA BIBLES cp 

This band was assembled with the sole purpose of writing a few b-movies soundtracks to the "Parkdale 
Wrcsdcr" series. Featurmg some of the city's best surf and garage musicians, the project accomplished this 
pretty handily. This ep is die result of their first sessions. "Mexican Courage" is an upbeat surf song. "We're 
gonna Tangle" alludes to the band's love for Mexican wresdmg. "Haji" is a psychedehc spacey ode to the 
go-go dancer fighter in Russ Meyer's "Faster Pussycat KiU Kill". This first release puts these guys on par 
widi "Kids in the HaU" legends SHADOWY MEN FROM A SHADOWY PLANET. The D.I.Y 
silkscreen photocopy cover gives the hand credibifity as an underground outfit. The ep is hmited to 500 
copies and is already sold out. Since diis recording, the band has started playing live. 'I'^he have added vocals 
and a lot more speed. Featuring members from the SPEED KINGS, the TEXAS DIRT FUCKERS, the 
LEATHER UPPERS, and SPITTLE, this will be a project to watch for as they get set to release a new 
CD, a video on Much Music, and a mini tour of Europe. And they have website that defines the meaning 
of Tijuana Bibles with band members starring in the comic strips. Check www.rijuanabibles.com. 
(Trophy Records/P.O, Box 477, Station C/Toronto, 0N/M6J 3P5/e-mail: tjbibles@liotmail.com) —Stephe 

25 TA LIFE "Few Da Real" (Japan Overseas/SIH) 

Well I guess if Rick Ta Life can take pride in anything, its that he's slowly turning hardcore kids ilhteratc wit 
da spellinz be'n gangsta tawk. I don't know if anyone's counting, but this has to be up there in the number of 
live offerings from 2 5. The difference here is that it's on cd with layout, production... the whole 9 yards. 
That alone should be a good reason to pick it up for those into the band. All the hits are here, no need to 
look any further, the only problem you might have to get it fi-om Japan, and chances are you can find it at 
Rick's travelling distro store. — RodFC 




UNBROKEN "It's Getting Harder to Say the Right Things" (Indecision Records) 

This CD compiles demo, 7" and comp tracks spanning the entire career of this now defunct San Diego 
band. The sound quality varies a bit, but for the most part is pretty good. I never really understood all the 
hype widi this band. Don't get me wrong. Unbroken was a good band, but that's it. One of the better West 
Coast hardcore bands in their day, but dien again, they didn't have a whole lot of competition. 
~-Brenda.?iNHE 
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USURP SYNAPSE "Level Plane" 6" 

A packaging job that would make Bacteria Sour jealous. A 6" release with twisted graphics, crazy folds, and a 

ziplock bag with a crushed capsule. The music is land of tliiii sounding screamo-violence. High pitched 

shouting over galloping drums.. .but the sound quahty gives this a distancing feel, like it was recorded far 

from microphones for an aesthetic feel. The angst ridden screaming long after the song's end sounds hokey 

hke bad emo records from 1998. (Witching Hour / P.O. Box 30287 / Indianapolis, IN / 230 / USA / 

www.witching-hour.com) — Stephe 



THE VANDALS "Look What I Almost Stepped In..." {Nitro Recs.) 

The Vandals remind mc of the old school CA emo like that of the Descendents in that combine pop punk 

with a sense of humour, but not according to die tired NOFX formula. Back in the 80's it was something 

new and accepted as hardcore. Over the years with pop pimk becoming MTV generation's soundtrack, it's 

hard to believe that this was once hardcore. With songs like "Behind the Music" poking fnn at the music 

industry and "Get A Room" a song about annoying couples who make people sick with public displays of 

affection, the Vandals are a fun listen for those who are into the Descendents/EnkindelsAVeezer scene. How 

long does it stay fumiy? — RodFC 

V/A KLUB COUNTER ACTION. {Straight Up Records, Japan) 

Tliis comp feamres 23 songs by 23 Japanese hardcore, punk and Oi! bands you probably haven't heard of 

before. But that's why you buy comps right? For those who don't know, Klub Counter Action is a club m 

Sapporo Japan where most of the hardcore, punk and Oi! shows happen. Straight Up Recs, who release a lot 

if not all Sapporo hardcore, punk picked the best of the Japanese bands and put tliem on this comp. The 

standouts are Slang representing hardcore and Bollocks for the .A good comp for those more into the 

Japanese punk, crust scene. — RodFC 






V/A "Nagoya City Hardcore" dbi Ip 

Avery good sampler of the state of the Japanese scene borrowing theMCR model of city /region comps. 

Scene points for the varied styles - scene unity GO! This comp has fastcore with Boss Pitt, Flash Gordon, 

In Sane The Brain, Nice View, and Out of Touch; Garage with Catch 23; Indie punk with 

Cigaretteman; Youth Crew style SXE with Common Bond; The traditional Motorchargc sound of 

Demolition, Order, Reality Crisis, Result, S.D.S., and Unholy Grave; Mosh metal core with Device 

Change, and Mental Disease; Pop punk with Endeavors, Navel (very Snuff like), New Dawn, Rotary 

Beginners, Scratch Tomorrow; Screamo with Ferocious Attack and Maniac High Sense; Emo-violence 

with Furious Abuout; Peace punk with Juno and Juum; Street purdiwith Marten's, Short Length, and 

United '97; Bad Brains core with Stab 4 Reason; Straight forward hardcore with Strike Out, System 

Kills and die unusual sound of singalong Italian thrash as brought to you by one of the most unusual of 

bands Tomorrow. The tracks by Flash Gordon, Juno, Navel, Nice View, Strike Out, and Tomorrow 

are the standouts. (Answer Records/IIase Bid No. 2 Bl/5-49 Osu 3 Naka-ku/Nagoya City/Aichi 460/Japan) 

— Stephe 

V.A "Scene Report" {Triple Crown Records) 

The results of my field report are in. 95% of today's hardcore bands blow. If I was just getting into hardcore 

now, I don't think I would have found it nearly as compelling. This comp features mostiy newer bands, some 

of which are good, and some of which are, well... Mushmouth kick things off with a blazing metalcore 

track. Not bad at all. Death Threat are up next with a punishing new track. A bit different from previous 

material, but stiU pretty good. The Disciple track starts out with a Idller Carcass-esque riff, hut tlie song 

goes downhill from there. Ringworm steals the show with a killer track taken from their newest demo. 

Raging vocals, pounding double bass, the works. They've got the formula down. Voice of Reason play old 

school hardcore. A litde bit like Reach The Sky at times, but not nearly as good. Downlow reminds me of 

late 80's NYHC. Not bad. Five Minute Major plays mid-tempo NYHC. They sound pretty tough, but 

none of the riffe really do much for me and they arc a victim of terrible production. No Redeeming Social 

Value's track really isn't my thing. Strength For A Reason reminds me of a cross between Mushmouth 

and Strife. Hoods check in next with a heavy groove oriented track. The track is pretty good, but the vocal 

effects are not necessary. Son of Skam kick a track NYC Thugcore off their CD ep which rocks pretty hard. 

Desperate Measures sound like generic NYHC. Two Man Advantage are up next with a song about 

driving a Zamboni. I've never cared for Comin' Correct. One of the most underrated bands on this comp 

has to be Irate. They play brutal metalcore, which borders on death metal at rimes with tough vocals. One 

4 One play mid tempo metalcore with distortion on the vocals. The song really drags. Cipher sounds hke 

emo metal with liip-liop vocals. Not my thing. The Kmtch track starts off pretty boring, but the singing in 

the chorus is kinda catchy and the song picks up from there. Billy Club Sandwich was a pleasant surprise. 

The production is lacking, but musically they kinda remind me of a cross between Dmize and All Out War. 

Home 33 lose me pretty quickly. Their song just seems to drag on and on. Locked In A Vacancy takes a 

while to kick thing into gear, but once they get going there is loads of metal riffing. Musically, it's pretty 

good, although a bit too long, but the lyrics aren't my thing. All in all, there's some pretty good stuff on 

here. The layout looks great . I just wish they would have included tiie lyrics. — BrendanNBE 
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